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FROM THE EDITOR 

Easter is upon us, and the year is a third of the way 
through. Thankfully, Hollywood and the world of 
television haven't been quiet, and no it hasn't been 
because of a ton of high profile deaths! As you 
can tell from the front cover, we're a little excited 
for Alien: Covenant which is due to be released in 
cinemas next month. In this issue we've done a 
piece taking a look back through the history of the 
Alien franchise, as well as some in-depth analyses 
of the most recent trailers. 


We also went and checked out Kong: Skull 
Island and Logan to give you some spailer-filled 
retrospectives - unfortunately you'll have to 
manually skip those, as our “Skip This" buttons 
aren't returning until next issue, sorry! However, 
you will be pleased to know that we are testing 
for the first time, in this month's issue, a text only 
button on each article. This is for you to use in 
case you are on a device that can't read the text 
in the magazine easily, or even if you just to read 
it clearer. There is another new feature we've 
included which adds a visual enhancement and 
we're hoping to bring in more next month! 


We have our usual look at films from 10 years 
ago, the fan film we're looking at is based on a 
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videogame, our horror pick is a Stephen King 
classic, and our film which you may have missed 
is based on a true story. We also have a bunch of 
trailers that you may have missed, films and TV 
out for April as well as the top 5 grossing films so 
far this year. 


There's a lot to read, so get reading! 


DISCLAIMER: Please note, all videos thoughtout this, 
‘magazine will require an internet connection to view, 
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Are you in the mood for a fright? Then 
check out what we've picked this month, 


This is my hot pick this month mainly due to the 
fact I have been discussing horror film classics with 
so many reboots happening at the moment. With 
a remake of the Shining now in talks, I felt this was 
sacrilege as how could anyone remake this classic 
without Jack Nicholson in it! Furthermore, the more 
I discussed the Shining, the more I realised a lot of 
people haven't even seen it! Shocking right? 


Now, as a horror classic, some people think “I will 
get round to it” or “oh it's that one, I know what it’s 
about so I wontt bother”. This is the moment I tell 
you, it is not only a must see before you die kind 
of film, but without a doubt must be seen before 
a terrible remake is released in the next few years 
and people forget about the utter brilliance and 
ambiance of this excellent Stephen King classic. 


Based on the smash hit novel under the same title, 
The Shining follows a family who take on the task 
of looking after a hotel during the snow season. 
Jack, a writer struggling to find inspiration, decides 
that it will be the perfect getaway they need to get 
him writing again and for them to bond as a family. 
However, four long months of being on their own 


within the hotel has a knock on effect for Jack, with 
him quickly starting to struggle with cabin fever 
and the family beginning to experience unusual 
things around the hotel. Jack's son, Danny, finds 
himself making unwanted friends the more he 
explores the hotel and quickly believes something 
terrible is going to happen. Believing Danny is 
merely entertaining himself within the confines of 
the hotel, his mother Wendy ignores what Danny 
has seen in the hotel and puts it down to a vivid 
imagination. Meanwhile Jack's condition worsens 
and he begins to distance himself from the family 
for unknown reasons. 


When Wendy starts to worry about the impact the 
hotel is having on her family and tries to explain it 
to Jack, the situation reaches new levels of terror 
when Jack shows his true colours and becomes 
one with the memories of the hotel and its prior’ 
residents. With Jack now possessed by the previous 

; hotel owner, Wendy and Danny are in a fight for 
their lives against the one person they never 
thought would harm them. Trapped in the hotel 
Wendy must find a way to protect her son and 
escape before the all consuming madness that has 
taken over her husband kills them all. 


Side Note: This film is three hours long. If you are 
willing to sit through a film that long (and lets be 
honest, most films are nowadays anyway) then 
spend three hours watching.a brilliant timeless film 
thatyouwill regret never watching until now! On the 
other hand, ifyou have seen it, you can remember 
the classic one liners like “Red Rum” which reminds 
us of just how great it truly is! 


“Here's Johnny!” 


GUARDIANS OF THE GALAXY 
TRAILER ANALYSIS 


“I hope you're ready,” Peter Quill states, AKA 
Star-Lord, and I hope we are too. Guardians of 
the Galaxy Vol 2 is finally almost here. Coming 
out April 28th, we will finally get to see the next 
chapter in the adventures of the Guardians. The 
old crew is back, of course: Star-Lord, Gamora, 
Drax, Rocket, and Baby Groot. Gamora's sister, 
Nebula (Karen Gillan) will also be back, but on 
BB whose side this time around? Star-Lord's former 


SD father figure of sorts, who is always on his own 
side, will also make a return; Yondu, played by 
Michael Rooker. Keeping with the feel of the 
original film, the trailer treats us to Fleetwood 
Mac's “The Chain” while the Guardians do what 
they do best, prepare to save the galaxy. Filled 
with action and amazing visuals, Guardians 
of the Galaxy Vol 2 looks like it will pick up 
where the first movie left off, giving us yet 
another wonderful space adventure. Though 
if you were wondering just what was in Peter 
Quill’s or Star-Lord’s past, if there would be 
any answers for him this time around, you're 
in luck. Though we may end up with only more 
questions than answers after Peter finally 
meets his father, played by Kurt Russell. Look 
to join the Guardians again at the end of April 
in the UK and on May Sth in the US. 


SMURFS: THE LOST VILLAGE 
TRAILER ANALYSIS 


We open on Smurfs village, where all of the smurfs 
we know and love live in adorable mushroom 
houses. While the first film, The Smurfs (2011), 
saw the Smurfs wandering into the Forbidden 
Falls only to end up in real world New York City, 
this film will take place entirely in the realm of the 
Smurfs. It is setup to answer a question people 
have been asking since the eighties. Why is there 
only one female smurf? 


Based on the cartoon series that ran from 1981 to 
1989 in the US, Smurfs: The Lost Village takes us 
on a journey to find out if there are other female 
smurfs or not. While on a walk in nature, Smurfette 
finds a clue that the village she lives in may not be 
the only Smurf settlement. After seeing someone 
who looks remarkably like the other Smurts, drop 
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a map, she returns back to the village to tell her 
friends what she saw. 


Teaming up with Brainy (Danny Pudi), Hefty 
(oe Manganiello), and Clumsy (Jack McBrayer), 
Smurfette (Demi Lovato) sneaks off to find 
this possible lost village. Facing a new world of 
creatures and flowers (that apparently have a 
taste for Smurfs), they must make itthrough these 
dangers to reach the village before Gargamel 
(Rainn Wilson). Including performances from 
Julia Roberts, Michelle Rodrigeuz and Ariel Winter, 
this family film full of adventure and discovery is 
slated for release March 31st in the UK and April 
7th in the US. 


USS TRAIEER 


LOGAN FILM ANALYSIS 


by Ciro Crispino 


Ooh boy, this one’s a doozy. I expected Logan to hit 
hard, I just don't think I expected it to hit this hard. 


The film sees Hugh Jackman and Patrick Stewart 
return to the roles that they have defined for the 
last 17 years - the first X-Men released in July 
2000 if you can believe it - and I suspect, actually 
no I state, that they will define these roles for 
a hell of a long time to come. James Mangold 
returns to direct after doing a respectable job 


with The Wolverine (2013), an underrated film 
in my opinion, and brings with him a style that 
I dontt think I have ever seen in a comic book 
adaptation. Logan is one of the very few islands of 
idiosyncrasy and style in the ocean of superhero 
sameness that surrounds us. You need to see it, 
no excuses. 


Now I would be remiss if I were to continue 
without putting a big fuck off SPOILER WARNING 


he 
here. I am about to go into detail about the fy 


story and implication of said story. This is an 
analysis, not a review and I’m not trying to tell 
you whether or not to watch it, I am having a 
further conversation on the topic of Logan. 


‘Still here? Right, let’s get started. 


Logan takes place in the new continuity 
established after Days of Future Past (2014) 
(I've sat and thought about it long and hard 
and that title still makes no sense). Set in 2029, 
mutants are on the brink of extinction, in fact 
Logan, Professor X and Caliban (played ably by 
Stephen Merchant) seem to be the only ones 
around. It's never explicitly explained, but it is 
heavily implied that Xavier's brain disease caused 
the deaths of the majority of the X-Men a year 
prior to the events of this film. Logan is nowa limo 
driver in Texas and does his best not to engage in 
violence. Although he literally kills like, 6 criminals 
in the first 5 minutes. He does this menial work 
in order to support himself, Caliban and the 
profoundly ill Charles Xavier, who is suffering 
froma non-specific brain disease. “A degenerative 
brain disease in the world’s most dangerous 
brain” as Richard E, Grant's Zander Rice so aptly 
puts it. Logan's existence is essentially; drive 
people around, buy drugs for Xavier, go home 
and care for Xavier. It's a miserable existence 
worsened by Logan's own declining health. You 
see, Logan doesn't heal as well as he used to, as 
his adamantium skeleton is poisoning him. There 
is still a glimmer of hope though as Logan and 
co have their sights set on a boat and seemingly 
intend to live on the open ocean when they get 
the funds together. Although I don't know what 


this would accomplish, a realisation that the 
characters themselves seem to be harbouring, 
but they just don’t know what else to do. 


The tone and style are immediately striking, 
unlike anything I've ever seen in a superhero film. 
There is an air of dystopia so expertly nuanced 
that, while there is no real justification to call the 
world a dystopia, everyone just gets that sense 
and it serves the story. This is achieved by setting 
the film in the desert, namely Utah, Texas and 
Mexico. Any significant signs of civilisation are 
brief and only serve to reinforce the tone the 
mostly desolate locations in the film present. 
Furthermore, mutants are nearly extinct as none 
have been born in 25 years, until of course X-23 


is discovered. Not only would this feel dystopian 
for all the remaining mutants, and this is reflected 
by the amazing writing and acting, but it also 
invokes one of the greatest dystopian films ever 
made in Children of Men (2006). The similarities 
between Logan and Children of Men don't end 
there though, both films have similar structure. 
In Children of Men, Clive Owen's Theo Faron has 
to get the first pregnant woman in years to a safe 
haven. In Logan the title character has to get the 
first mutant to appear in years, Laura AKA. X-23, 
to a similar safe haven. Also in both films the 
protagonist dies accomplishing their goals and at 
least having done their best to facilitate a brighter 
future for their particular cause. Both characters 
have an instigator who convinces them to attempt 
this despite their own reluctance and in both 
films this instigator dies and the heroes resolve is 
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tested. All this isn't to say that Logan is a ripoff of 
Children of Men, but that it knew the identity it 
wanted to embody and used a winning formula 
to tell the story they wanted to tell. This is nothing 
new to filmmaking, all the greats have learned 


and borrowed from the people who already got it 
right. Few comic book films know what they are 
trying to achieve from the outset and Logan needs 
to be applauded for that. 


The film also incorporates elements of westerns, 
particularly the 1953 George Stevens directed 
Shane. The comparison with Shane is more 
analogous than it is stylistic as is the case with 
Children of Men. Shane is heavily referenced 


throughout the film, being watched by Xavier in a 
hotel and even being quoted by Laura over Logan's 
grave (welll getto that). “Thereain'tno livingwith the 
killing’ is the central quote and that is the essence 
of Logan's character. He is worn down, battered 
and bruised, he even walks with a limp throughout 
the film. This is Wolverine like we've never seen 
him before, he isn’t a superhero, he is an old man 
who is fed up. The X-Men comic books even appear 
in the film as in universe adaptations of the X-Men 
stories. Logan says they are nothing but glorified 
nonsense and barely any of it is accurate. Logan 
gives off the sense that this is what heroism is 
really like, At the end of Shane the titular character 
rides off into the sunset haven't accomplished his 


goal of saving the valley from Rufus Ryker and his 
goons; “there ain't no more guns in the valley’. 
When Shane leaves he seems to slump over on 
his horse, having been shot earlier, as Joey shouts 
after him. It is left ambiguous as to whether he 
lives or dies. There is no such ambiguity in Logan, 
but the effect is the same. A tired old killer, stained 
with blood. His last act is potentially saving the 
next generation from a similar life of conflict, that’s 
his only redemption and as such, his death takes 
on a definitive meaning. A life defined by it's end. 
Beauty in tragedy. This film man. 


Sorry, thatgotaway from me there. Not really used 
to being poignant. Umm... X-Men: Origins right? 


‘Anyway Logan perhaps works on more levels than 
any comic book film before it and I think James 
Mangold deserves a long and enthusiastic round 
of applause for his helmsmanship. Mangold has 
had an uneven career; some lesser works like 
Girl, Interrupted (1999), Kate & Leopold (2001) 
and Knight and Day (2010). However most of 
his other stuff is good to great; Identity (2003), 
The Wolverine (2013), Cop Land (1997), Walk 
the Line (2005) and 3:10 to Yuma (2007). He's 
clearly learned from his successes, Walk the Line 
and 3:10 to Yuma echo throughout this film and 
without this experience I doubt Logan would 
succeed where it does. The stark contrast to The 
Wolverine is definitely a point of interest. With 


that film it seemed like Fox were hiring a lesser 
known director with some cred to make their film. 


Mangold parlayed the confidence gained with his 
first outing so that with his second outing in the 
X-Men franchise, it was a filmmaker making his 

1. film. The result is a stunningly beautiful piece of 
cinema that not only bridges the gap for comic 
book fans, but creates a work that can be enjoyed 
by anyone who likes a good story. I can't wait to 
see what he does next, which is apparently a 
Captain Nemo adaptation, and beyond. Mark my 
words he'll win an Oscar someday. 


The music accompanying the film is also worthy 
of recognition. Marco Beltrami's score is evocative 
of 2013's The Last of Us, a masterwork by Gustavo 
Santaolalla. A lot of soft and smooth acoustic 
stuff to underscore the lighter moments. That last 
sentence could have made no sense; Im not a 
music guy but I think you know what I mean, The 
similarities with that game donttend there though. 
Logan's story is similar to The Last of Us, another 
work owing a lot of itself to Children of Men. A 
man has to shepherd a young girl to a location that. 
may or not exist because she is the last hope for a 


species. Even the visual style is similar to The Last 
of Us; a certain orange hue, that contrasts with the 
natural greens and browns, Logan even looks like 
Joel. The main difference between Logan and The 
Last of Us is that, while Ellie acts as a surrogate 
daughter to Joel in TLOU, Laura is actually Logan's 
daughter. Technically anyway, she’s made up of his 
genetic material. The messages of the two stories 
pivot on this point and ultimately the tales diverge 
buta lot of the presentation and characterisation is 
similar. To me, this further proves the filmmaker’s 
sense of identity in making this film and that is 
so important it the initial stages of storytelling. I 
should probably end this Last of Us tangent before 
it get’s out of hand, One day we'll go down that 
rabbit hole though. Unfortunately Johnny Cash's 
rendition of Hurt doesn't find it’s way into the film 
proper, but The Man (Comes Around) sends us out 
as the credits role, which is a stroke of genius. 


One thing that reviews have been pointing out is 
the violence, and while not as gruesome as some 
people have made out, it's still pretty gnarly. Limbs 
fly, blood spurts, heads are penetrated (by claws) 
and there is more of the comic book Wolverine 
in this film than in any other. The R rating was 
essential in realising this world thatalways seemed 
to haunt Wolverine, but was never allowed to be 
fully explored in previous films. We finally see the 
violence that has always pervaded Logan's life 
and it elevates the films themes in the process. 
We can thank Deadpool (2016) for this, as I don't 
think it would have happened if not for that film's 
success. Logan is already cleaning up and I'm sure 
by the time you're reading this it will have made an 
absolute killing at the box office. 
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From a quality standpoint, the action scenes are 
incredibly well directed. You know what's going 
on at all times and there aren't a hundred million 
characters cluttering the screen, The action has 
clear stakes and when your affection for the 
characters is nurtured this well, then you can'thelp 
but be on the edge of your seat for every bloody 
battle. On top of that, the film does not pull any 
punches. An entire family is violently wiped out 
simply because they helped Logan and company. 
It’s an intense film that gets the balance of action 
to drama just right. 


Ok, so, I think we need to talk about the 
performances. What can I say about the 
performances? Everyone - and I mean everyone 
~ fucking nails it. Boyd Holbrook as Donald 
Pierce, Richard E Grant as Zander Rice, Elizabeth 


Rodriguez as Gabriella, Stephen Merchant as 
Caliban. All the supporting people are on point, 
not a fault among the them. However, the three 
leads; Jackman, Stewart, and young Dafne Keen, 
do staggering work. Keen is a revelation, an 
eleven year old girl that holds her own with Hugh 
Jackman and Patrick fucking Stewart. This girl 
will be a star for a long time to come, I'm telling 
you. Patrick Stewart gives his best performance 
as the decrepit Charles Xavier, a more nuanced 
and vulnerable depiction of the character who, 
until now, has mainly been a plot device rather 
than a character. Stewart inhabits this man and 
paints a picture so vibrant and compelling, he 
felt like a grandad that you'd been close with 
all your life . He ran the gamut from humorous 
to utterly heartbreaking. His death scene and 
accompanying monologue are artful. F 


Hugh Jackman though. Let's talk about Hugh 
Jackman, A career defining performance. He 
doesn't even feel like he is giving a performance. 
He knows the character so well that it just seems 
like a bloke in his twilight days happening to be 
captured on film. Nominate this motherfucker for 
every award, seriously he’s that good. The scene 
where he is trying to gethis words outafter burying 
Xavier, but he can't because he's crying is worthy 
of every and any accolade on it's own. I can't put 
him and the cast over enough, its masterful work. 


So let's discuss the film's climax. I touched on 
it earlier but let's get into the nitty gritty. Logan 
is impaled on a tree branch after saving the 
new mutant kids from X-24. X-24 by the way is 
something that I wasn't immediately sure about, 
but upon further discussion I like it. Logan is 
essentially battling his younger feral self, and it 


makes sense in that context. I digress, Logan is 
impaled on this branch, his healing factor shot and 
X-24 is about to deliver the killing blow. Laura finds 
Logan’s adamantium bullet, a bullet he was saving 
in case he felt the need to blow his own brains 
out, and takes half of X-24's head off. This affords 
Logan one final moment with his newly acquired 
daughter. She holds his hand as he says “so, this is 
what it feels like”, a moment of quiet reflection as 
he contemplates his final actions, then, the odyssey 
of this immortal comes to a sad, but beautiful end. 
Laura cries “daddy” as he passes. Seriously, Iwould 
have cried ifi wasn’t with my mates being present. 
They were all thinking the same thing though, 
so I'm sure, if I had let the waterworks start, it 
would have been like pushing that first domino. 
The moment has sense of thematic victory to it. 
Logan is allowed to die, to let the chaos come to 
an end, and in the process he may have just saved 
the future of his daughter and the mutant species 


as a whole, Laura and the other mutant kids bury 
Logan, and make hima cross out of sticks to put on 
his grave. She recites Shane's final lines from the 
film of the same name and they leave to cross the 
Canadian border in the hopes of a brighter future. 
But before she leaves, Laura turns back and turns 
the cross into an X. Logan is dead, the last of the 
X-Men. A perfect ending. 


This not only serves as a closure to Logan's story, 
but the X-Men as a whole and it's sort of a shame 
that that series has to go on now. Having said that, 
they are thinking about making sequels about 
Dafne Keen's Laura, which I am up for. It's an 
ending that I was dreading, but one that could not 
have been executed better and perfectly sums up 
the story they were telling 


T hope Fox don't try and recast Wolverine and 
pretend like this film never happened. It'll probably 
happen but I can almost guarantee that it won't 
work. If Jackman and Stewart are truly done with 
these characters, and I believe them when they 
say that they are, then drop the mic, take a bow 
and walk off the stage with your heads held high, 
you've earned it fellas. Logan is a masterpiece - 
and I don't throw that term around loosely. It kicks 
the shit out of anything the MCU has ever done 
and honestly challenges The Dark Knight's (2008) 
crown as the king of comic book films. Sure you 
could nitpick, you can do that with anything, but 
ultimately it's a waste of time and effort. Logan 
is a staggering work and the film you should 
point to when people say the superhero genre is 
oversaturated. A new benchmark has been set. 
Good luck Hollywood, you're gonna need it. 
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CANCELED SERIES YOU 
MIGHT HAVE MISSED: 
TODD & THE BOOK 


OF PURE EVIL 


It's unfortunate when a series is canned, but should you check this one out? 


“Fighting evil. With mixed results.” try to find and destroy the Book of Pure Evil. It 

ran for two seasons and won a Gemini award 
Ifyou've ever wondered what would happen ifyou (Canadian BAFTA), and thanks to crowdfunding, 
mashed Ash vs Evil Dead and Buffy the Vampire has an animated movie in the works titled Todd 
Slayer together, then you've obviously never seen and the Book of Pure Evil: The End of the End. So, 
Todd and the Book of Pure Evil. It's comedy horror before the movie gets released (whenever that 
with epic amounts of blood, set in a high school. will be, it was promised last year), find out more 
But IN CANADA! about TatBPE. 


Todd and the Book of Pure Evil (henceforth called The main character and leader of the gang is Todd 
TatBPE) follows the adventures of Crowley High Smith (Alex House), who is guitarist and vocalist 
student metal-head Todd and his friends, as they for his band Hobo Apocalypse. Your average high 


school loser, who only has one friend and yearns 
to get his one true love in the sack. Or, you know, 
any willing girl. 


Todd's best friend is Curtis Weaver (Billy 
Turnbull), who lost his arm some years ago and 
has a prosthetic. He is the drummer for Hobo 
Apocalypse, and is the sole other band member. 
He eventually gets a mechanical arm to replace his 
plastic prosthetic, and finds his own one true love. 


Jenny Kolinsky (Maggie Castle) is the Hottest Girl 
In School, and Todd's one true love. Whether she 
wants to be or not. She's looking for her reporter 
father, which she thinks has something to do with 
the Book of Pure Evil, as he was researching it 
before he went missing. 


Hannah B. Williams (Melanie Leishman) is the 
smart one with a hidden dark side, and only joins 
the gang to get close to Todd. But then she falls for 
Curtis and builds him a robot arm. 


This being set in high school, of course we have 
faculty members as main castas well. Atticus (Chris 
Leavins) is the school guidance counselor and evil. 
Not just because he's The Man, but because he 
belongs to a secret organisation that is looking for 
the Book of Pure Evil in order to rule the world. 


He regularly tries to join the gang, despite working 
against them. 


There is also Jimmy (Jason Mewes) the janitor, 
who lives at the school. Literally, as we find out 
throughout the two seasons. He's the gangs sage 
and wise mentor - when he isn't high, getting high 

or sleeping with the bit-part faculty members... 

The final main cast member is the Book of Pure 
Evil itself, Itgrants wishes and feeds on the soul of (B 
whomever is doing the wishing, which is usually 
someone feeling dejected. Being a high school, 
that's not a difficult thing to find. 


There are also three Metal Dudes (they like 
heavy metal) who hang out in front of the school 
seemingly just to sell contraband to the kids. They 
never enter the school itself, and Jimmy doesn't 
like them at all. 


Every episode sees a new teen finding the book 
whilst at their lowest, and using it to summon 
up whatever they need - AKA the Monster of the 
Week format. Whether it's to win the science fair 
or because they want to lose weight, the Book has 
a spell that will grant them that desire. This results 
in the gang encountering homunculi, zombies, 
friendship webs and more. 


The thing about Crowley High, and Crowley itself, 
is that it's run by Satanists. Literally - the town 
was founded by Satanists, and the cabal Atticus 
belongs to are the inner circle of Satanists. 
However they seem completely focussed on 
finding the Pure Evil One, and gaining power 
with the Book of Pure Evil. The Book itself seems 
content to roam the high school feeding on 
teenager souls, so constantly escapes Atticus as 
much as it escapes from the gang. 


There are twists and turns as the gang foil the Book 
over and over again, with it always escaping after 
murdering the one who was using it. Sometimes 
ironically, sometimes “accidentally” and always 
with gallons of blood. Being a Satanic school (at 
least I hope that's why), the students aren't usually 
fazed by the blood and monsters, or even when 


they're possessed and wind up murdering a 


fellow student. The following week there's always 
someone willing to use the Book again, and season 
one is definitely formulaic. 


Itdoes end on a couple of juicy notes, with Curtis 
visiting his grandmother at the old folks home, 
where he spots Jenny's father, as well as Atticus 
in a secret room with his cabal. The second juicy 
note also involves Atticus, where we see him 
having obtained the Book and cutting his father’s 
head off, becoming the leader of the cabal. 


The twists come hot and heavy during the 
more serialised second season when Jenny's 


dad gets rescued and comes out of a medically 
induced stupor still obsessed with the Book. He 
tries to get closer to Jenny and invariably uses 
the book - and dies. To his credit, he did last 


three episodes which is more than most of the 
speaking roles. 


Later in the season the school is turned 
into a forest, and the students regressed to 
neanderthal-like behavior, except for Hannah. 
She has no idea why she was spared, but fears it 
might have something to do with the brand on 
her belly, similar to the pentagram on the Book. 
She manages to defeat the environmentalist 
who used the book, but keeps the marka secret. 


A few episodes later is the best episode of the 
series: the musical episode. The Phantom of 
Crowley High, Charlotte (a girl who used the 
Book in the first season and had a one-episode 
relationship with Curtis) returns to reclaim her 


man, who was now dating Hannah, She uses the 
book to make Hannah the Phantom, and begins 
framing her for killing students, extolling the 
virtues of “Kill her with no mercy!", as a way to 
defeat her. 


In the usual twist of irony, Charlotte hates 
musicals (as established in her previous episode), 
so the whole school is compelled to sing at every 
opportunity. She winds up defeating herself while 
trying to prove that Hannah is the real Phantom 
(and, you know, murder her), but the rest of the 
episode is interesting outside of the singing (which 
was masterfully done). 


Up to this point, Jenny hasn't shown that she 
cares about Todd as more than a friend, despite 
his frequent and repeated attempts to woo her. 
However, she begins to show jealousy when Todd 
stops pursuing her and sets his sights on the high 
school drop out Nikki Kane. She hangs around 
outside the high school and aggressively snogs 
Todd the moment he speaks to her, definitely 
willing to do what Jenny hasn't been. She also looks 
familiar to Jimmy, who conversely hasn'tbeen seen 
outside the school. 


Towards the end of the episode, Atticus decides to 
get rid of the dissenters of the cabal (which is all 
of them) by killing them all. He had been swayed 


by the Metal Dudes, and believed that he was the 
Pure Evil One, and obviously didn't need a knife in 
his back at such a critical point. 


With so few practicing Satanists left, Atticus takes 
the extreme measure of invading a house party 
armed with Satanist tracts (little booklets showing 
how great religion is). At the same party, Todd and 
Curtis make a pact to lose their virginities to their 
girlfriends - while Jenny gets annoyed by the other 
party goers. 


Curtis is making his move with Hannah when Jenny 
bursts in with a record from 20 years ago, featuring 
the Metal Dudes. Playing the record, they discover 
that there are three things needed for the Pure 
Evil One to end the world; hold the Book, be filled 


with anger, not be a virgin. They race upstairs to 
stop Todd and Nikki, but it's too late - she humps 
and dumps him. 


Iwon't spoil it completely, but the finale managed 
to tie up most of the loose ends, much to my 
surprise. However, it eft enough open that itreally 
needed wrapping up neatly, with Atticus trapped 
in the Book, and Hannah C. Williams waking up in 
a stasis tube... 


Itwas formulaic at times, and there were problems 
with some of the background cast performances, 
but the show was well written and absolutely 
hilarious. I can't wait for the animated movie to 
be finished - maybe this year? 


SPARK: A SPACE 
TRAILER ANALYSIS 


by Elisabeth Sills CLICK HERE FOR THE TEXT ONLY VERSION 


ie 


Once, the planet of Bana was a peaceful and 
beautiful place where monkeys and other 
anthropomorphic animals lived in peace and 
prosperity. That was, until evil overlord Zhong 
(Alan C, Peterson) took over and destroyed it 
all. Now Spark, a teenager who has lived under 
Zhong’s rule, is bound and determined to fix 
things for his people. 


In this coming of age story, Spark, voiced by Jace 
Norman, sets off on a journey to take down Zhong 
and reclaim his planet for his people. Looking very 
much like a Guardians of the Galaxy for kids, this 
film follows Spark and his friends, Chunk (Rob 
deLeeuw), a pig and Vix (Jessica Biel), a fox, in their 
adventure to restore their planet and defeat evil 


Directed by Aaron Woodley and also starring 
Patrick Stewart, Susan Sarandon, and Hilary Swank, 
Spark: A Space Tail looks to be a story for all ages. 
With space battles and cute animation, this film 


seems to have something in it for everyone. It is 
slated for release in the US on April 14th and in the 
UK on May 25th. 
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UNFORGETTABLE 
TRAILER ANALYSIS 


Tessa Connover (Katherine Heigl) has been 
working to start her life over after her divorce. 
She's ready to take the step into meeting her ex- 
husband's new wife and try to put things back 
together for herself. The problem is, she's looking 
out for herself and herself alone. 


In Unforgettable we follow Tessa as she seeks 
revenge on her ex-husband and his new wife, 
Julia Banks, played by Rosario Dawson. It seems 
Tessa held out hope that her and her ex-husband 
would get back together, and all of those hopes 
were dashed by Julia when she became the new 
wife. Tessa isn't going to let things go that easily. 


ICK HERE FOR THE TEXT ONLY VERSION 


Despite this, Julia tries to hold her new life 
together, being a third parent to Tessa’s daughter 
now as step-mom and trying to find her role in 
this new family. But Tessa won't take no for an 
answer, and shell stoop to amazing lows to get 
back what she claims is hers. She'll even go so far 
as to find Julia’s deepest darkest secrets in order 
to destroy her. 


Directed by Denise DiNovi and also starring 
Whitney Cummings as well as Cheryl Ladd as 
Tessa's mother, this film looks to be a thrill ride 
full of twists and turns. Will Julia overcome Tessa, 
or will Tessa win? Slated for release April 21, we'll 
all have to wait until then to find out. 
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OFFICIAL TRAILER 


'L PAXTON OBITUARY: 
GAME OVER MAN, 
GAME OVER! 


by Ben Daniels CLICK HERE FOR THE TEXT ONLY VERSION 


Most of you geek types will have noticed the recent 
meme pointing out the fact that Bill Paxton’s 
characters were killed by: a Terminator, an Alien, 
and a Predator respectively. 


That's probably the best obituary we can give him, 
the legacy that he left behind when he passed away 
earlier this year. You may have seen him first in 
Aliens as the mouthy Hudson, or maybe the faintly 
camp Jerry Lambert in Predator 2, the suffering 
Fred Haise in Apollo 13, the obsessed Brock Lovett 
inTitanic, similarly obsessed Bill Harding in Twister, 
or, or, or, the list goes on. 


Check out IMDb for the ones you haven't seen, 
and get them watched. Bill was fortunate in that 
he managed to be in some of the genre defining 
films of the last twenty or so years. Clearly his 
professional relationship with James Cameron 
established himself in the action and science 
fiction genre, but you could never paint him as a 
B-movie actor; he was seriously A-list. 


His presence remained until this year, with a 
leading part in the series Training Day. He had 
successful recent forays into Marvels Agents of 
S.H.LE.L.D. and enough leading and supporting 
roles to fill a dictionary. He will be seen 
posthumously in a supporting role in this year’s 
The Circle, coming out at the end of April. 


Those of us at a certain age will remember him 
most in films like Aliens, Slipstream, Near Dark 
and Predator 2, films which played a great part in 
my scifi riddled teenage years. 


His larger than life presence will leave a noticeable 
gap in Hollywood, and itl be damn hard to fill. 


In the nicest possible way; game over dude, 
game over. 


RETRO CYBERPUNK ANIME 
MANGA ENTERTAINMENT'’S 


“CYBERPUNK COLLECTION” 


Before a series could run for a decade or be rebooted, TV was 
good - at least that’s what we think of this show... 


Way back in the day, Manga Entertainment 
packaged these up in a VHS box set as “The 
Cyberpunk Collection” so I wondered how well 
they'd stood the test of time. All three series are 
known as “OVA’, Original Video Animation, which 
seems to be used for Anime that's gone straight to 
video on import to the west. 


CYBER CITY OEDO 808 - UK 1991 


This gets a significant mention by buffs of the 
time as the UK and US soundtracks when released 
were very different. The UK is generally accepted 
as being the better, grungier version for music, 


having a much heavier rock flavour that really 
works for the opening credits. 


In the UK the episodes were packaged as “Virtual 
Death”, “Psychic Trooper”, and "Blood Lust”, each 
showcasing one of the main characters. 


The characters are all long sentence prisoners 
who had been sentenced to an orbital prison for 
longer than life terms for a variety of crimes, if the 
credits are anything to go by. Given a choice, they 
can do jobs for the Cyber Police and knack some 
time off their sentences, with the proviso they 
wear an explosive collar with tracking device. It’s 


a prototype “Suicide Squad’, with shades of “The 
Dirty Dozen’, a trope which will be used and re- 
used until the end of time. “How do we get some 
bad guys to be able to play anti-heroes without 
actually having to show them do naughty things?" 


Sengoku is the typical mouthy rebel, Gogul a 
heavier duty but more philosophical type, and 
Benten is androgynous and the more sensitive of 


the trio, They're managed by the grim Hasegawa, 
and assisted by the phenomenally annoying 
Varsas, a robot advisor. 


The visuals and the animation are pretty damn 
good, with epic skylines, nice, tight action, without 
much in the way of panning across static artwork 
shots (removing the need for any actual animation) 
or resorting too many times to that crappy flickery 


2 repeat frame speed-running cobblers thata lot of 
the cartoons used. Italso didn't skimp on the gore, 
with Benten rocking a mono-molecular whip thing 
to slice and dice naughtier people. Each episode 
was round about 40 minutes, which was just a bit 
longer than the AD Police shows, and you do get 
the benefit of the extra length. 


In “Virtual Death” Sengoku the rebel gets to 
save a mega-skyscraper full of people from the 
architect who was murdered by a jealous rival, 
and somehow managed to wire his corpse 
into the building's systems. “Psychic Trooper” 
examined the military processing dead people 
into unstoppable killing machines, and picking 
on Gogul to be a guinea pig to fight it. "Blood 
Lust” certainly went for the cheese angle, having 
Benten go up against a real live vampire. 


Sadly, on watching the shows these days, some 
of the dialogue has suffered somewhat. To be 
completely honest, a lot of the dialogue was 
pretty diabolical back then too. Digging around 
on YouTube for clips today I found a video titled 
“The second worst line in an Anime ever", which 
showcased the following line from Benten in 
“Blood Lust": 


“Get lost; you wouldn't recognise a goddamn 
vampire if one jumped up and bit you on the end 
of your fucking dick." 


Which is pretty bad, and might well have been 
pretty bad in the original Japanese. In the “Psychic 
Trooper" episode, there's a female cyber criminal 
that Gogul runs into with a dodgy southern accent 
that made my ears bleed. One of the issues that I 


wonder about with English dubs of Japanese Anime 
is the speed and compressed nature of Japanese. 
The dialogue always seems too fast, with little in 
the way of pauses, which I'm not sure does it any 
favours on a rewatching like this. When it was 
comprehensible, it tended towards the cheesy. 


For all its faults, Oedo is probably the most 
watchable of the collection with its anarchic style, 
and mix of the characters and stories. It wasn't 
overly gory, but wasn't scared of slicing people into 
bits when necessary. Big guns, mega-architecture, 
and lots of neat ways to die. There's an occasional 
reminder that at the end of the day, these are 
bad guys doing a good guy's job, but they are still 
sympathetic characters. 


AD POLICE - UK 1994 


AD Police, or to be absolutely precise, “AD 
Police Files”, was like the other two entries in 
this article, a three parter, but this one had 
some pedigree at least, being a spin-off of the 
“Bubblegum Crisis” series. 


These are rather grittier than the Oedo stories, 
focusing onthe Police, and in particular, the special 
AD Police unit, which is tasked with “Boomer 
Crime”, that is, crimes committed or involving 
humanoid robots known as “Boomers”. 


The first story, “Phantom Woman", involves 
Leon, who other aficionados of the “Bubblegum 
Crisis” series will know as one of the supporting 
characters, and his joining of the AD Police 
from the “normal” police. They take down, with 
extreme prejudice, a Boomer working in a tea 
shop who has gone crazy due to overwork. They 
then delve into the illegal recycling trade of 
Boomer parts, eventually leading to a Boomer 
recycled from one Leon destroyed when a 
normal police officer, and who has developed 
an unhealthy obsession with him 


There's shades of the obsession with humanoid 
robots, automation, and sex here, that we can 
see in more contemporary TV like Westworld, and 
how we treat such machines. 


In the second episode, we encounter a serial 
killer in “Ripper”, who is a woman who traded her 
gynaecological organs for artificial ones to win a job 
over a man, and who has since regretted it. This 
covers a common Sci-Fi trope nowadays of blurring 
the line between human and machine, and what we 
are if we replace bits of ourselves with hardware. A 
sub-plot has a friend of Leon's deciding whether to 
replace her own eye with an artificial one. 


The third episode “The Man Who Bites His Tongue” 
has shades of RoboCop in a severely injured AD 
Police officer, Billy, being rebuilt into a mostly 
Boomer chassis. With only his brain and tongue left 
to remind him of his humanity, he loses touch with 
reality when he is exploited by the scientist that 
put him together. Said scientist also has a sexual 
thing for Boomers, which doesn't help matters. 


Each episode of AD Police is pretty short, running 
at about 27 minutes, including two minutes for 


the opening and closing credits, so a lot of story 


is compressed into a short space of time. As TV @& 
shows, they exploit corner cutting techniques such @ 


as static artwork being moved across the camera, 
but are pretty action packed for all of that. A 
slight oddity in this one is the westernised names 
spoken by Japanese voice actors, which always 
sounds a bit off. There's a slight lack of consistency 
in the episodes styles as well, it doesn't quite feel 
like they were all put together at the same time, 
or even by the same people. The voicework was 
better than Oedo, but only in that that the accents 
weren't quite as fucked up. 


AD Police went for the sex angle too, not afraid 
to have orgasming women, but at the same time 
avoiding some of the more obvious gore. Softcore 
all the way, it feels pretty tame now. They kick- 
started AD Police again at the end of the 90s, but 
it was a very different beast. 
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GENOCYBER - UK 1993-ISH 


On a viewing, I've never been too sure whether this 
really belongs in a “Cyberpunk’ collection of Anime, 
given thatit's pretty damn weird, even for 90s Anime. 
It’s a pretty incoherent mix of pseudo-super-science 
and extreme destruction in a dystopian high-tech 
Hong Kong of the medium future. 


A militarised corporation is building some kind 
of psychic children mixed with a form of an exo- 
skeleton. Vicious cyborgs hunt after an escaped 
feralchild, whoreactswith psychicattacks, butends 
up in hospital under the guard of a detective who 
is investigating the corporation. An insane scientist 
takes the girl's sister and forces her to hunt the girl 
down. The corporation then massacresthe hospital 
staff and patients, until a battle between the two 
sisters and a pair of cyborgs ends with the girl 
vanished, her sister dead, the scientist kidnapped 
by the cyborgs, and eventually both girls merging 
to become the Genocyber, a new fantastically 
powerful lifeform. This event begets destruction 


on a massive scale, and genocyber destroys the 
cyborgs in a wonderfully Cronenbergian battle of 
messy biomechanical fury. Upon regaining human 
form, the sisters find out out a young boy that had 
befriended her when she escaped has died on a 
construction site. The rage then takes over, and 
Genocyber destroys Hong Kong completely. 


Like you do. 


Rather than being a straight series, Genocyber 
seems to have been stapled together from several 
stories into a three part set. 


In parts two and three, a US supercarrier assists 
in an action against a made-uppy country, in 
which the Elaine/Diana Genocyber was witness to 
some children friends being machine gunned by 
some helicopters, flying body parts a-plenty. The 
corporation from the first partre-appears with a non- 
human based entity based on the Genocyber, which 
promptly gets antsy with the young Elaine/Diana girl, 
takes over the entire ship with tentacles, absorbing 
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the crew, and eventually having another showdown 
with genocyber, which by all accounts lays waste to 
large amounts of, well, more or less everything, 


The last two parts, centre on the Great Ark City, 
which looks like the remnants of humanity after 
the planet was screwed by Genocyber. There's an 
orbiting space station built by the corporation, 
but otherwise it's a downtrodden workforce in the 
remaining city trying to rebel, which eventually 
results in another Genocyber rage takedown, 
leaving possibly only a couple of remaining 
humans, and maybe a newborn child. 


To say it's incoherent is actually giving it too much 
credit. There’s a story in there somewhere, but 
reason doesn'tget to make too many appearances, 
stuff just happens in sequence, with the common 
thread that feral child's emotions get to throw 
tantrums while in possession of godlike powers, 
which then render whatever's in range atomised, 
whether it was good, bad or indifferent. There's 
a little Cyberpunk in there with the cyborgs from 
the first section, and lots of high-techy junk, but 
it’s all a huge mess otherwise. 


It's also really very gory. The first episode has 
some really unnecessary deaths, and the detective 
waking up with his torso skinned. Itwas needlessly 
cover the top with some of the gore. Don't watch on 
a newly full stomach. 


CONCLUSIONS 


Blimey, the early 90s were a weird time. Manga 
Entertainment was just getting into full swing with 
various OVA VHS releases, the controversy over 
the hentai shite that was “Urotsukidoji: Legend 
of the Overfiend” was lingering (another OVA cut 
together from a series five times the length of the 
resulting vomnit-puddle), but there was some good 
stuff coming over. That was the time of “Akira”, 
“Bubblegum Crisis", “Patlabor” 1 and 2, “Dirty 
Pair", early Ghibli releases, and oddities like “Lupin 
III" and so on. It was a golden age if you were a 
teenager who could get hold of this stuff from the 
rental stores or on newly minted VHS sets. 


This set is an interesting cross-section, from good 
to bad, each of them have at least one good 
thing going for them (debatable in places with 
Genocyber), so it's worth a look. Most all of these 
are kicking around on YouTube, so don't worry 
about getting hold of the DVDs/VHS (as if). 


Tf you liked these, check out 


+ Bubblegum Crisis 

+ Akira 

+ Psycho Pass 

+ Ghost in the Shell: Standalone Complex 
+ Patlabor 


When I picked this trailer up I had never heard 
of Snatched. I thought it could be some kind of 
hostage situation or kidnapping drama. Nope, 
Turns out it's an Amy Schumer vagina comedy. 
Ok, so, I don't dislike Schumer like a lot of people, 
Ido find her funny sometimes. Also, while it didn't 
make me laugh too much, I do think Trainwreck is 
actually a really good film, So, I wasn't turned off 
at the mere sight of Schumer like everyone in the 
comments section seemed to be, and I was happy 
to see Goldie Hawn in a mainstream film again, 
but, this trailer? Umm, I don't know. 


So the setup is that Schumer and Hawn are mother 
and daughter and Schumer wants her mum tohave 
fun again, She signs them up for a spontaneous trip 
to South America where everything goes wrong 
and they get involved with some kind of militia or 
gang. Snatched of course is a double entendre, 
meaning they get snatched and... Well, I'm sure 
you get it. 


Idon't want to dump on this film like everyone else 
is, but I have to admit that not a single one of the 
jokes in trailer landed for me. This is the red band 
trailer too, so the jokes weren't censored. I don’t 
think there is a single joke in this trailer that isn't 
about bodily fluids or genitalia. That might have 
been ok if this hadn't been Schumer’s schtick for 
her entire career, but eventually you start to get 
diminishing returns on cum puns. 


I suspect this film will be bad, but who knows. It’s 
hasn't got a UK release date, but releases on May 
12th in the United States. 
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1, ZOMBIE 

(Season 3) 
Amedical resident finds 
that being a zombie has 
its perks, which she uses 
to assist the police. 
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DIMENSION 404 
(New Show} 
Dimension 404 is a science 

fiction anthology that 
explores the wonders - and 


terrors - of our digital age. 


PRISON BREAK: 
SEQUEL 
(New Show} 

Seven years later, thanks 
to information provided 
by T-Bag, Lincoln and Sara 
discover that Michael is still 
alive in a Yemen prison 
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ARCHER BROCKMIRE WIN IT ALL 
(Season 8] (New Show} (New Show} 
Covert black ops and ‘A famed major league small-time gambler 
espionage take a back seat baseball announcer who (Jake Johnson) agrees 
to zany personalities and suffers an embarrassing to stash a duffel bag for 
relationships between and very public meltdown an acquaintance who is 
secret agents and drones. live on the air after heading to prison. When 
discovering his beloved he discovers cash in the 
wife's serial infidelity bag, he cant resist the 
decides to reclaim his urge to dip into the funds, 


career and love life ina 
small town a decade later. 


8™ APRIL 


THE SON 

(New Show] 
A multi-generational 
epic telling of the story 
of America’s birth as a 
superpower through the 
bloody rise and fall of 
‘one Texas oil empire. 


9™ APRIL 


THE GORBURGER 
SHOW 
(New Show} 
HBO show based on 
Funny or Die’s online 
series about a talk show 


hosted by a blue monster. 
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ANGIE TRIBECA 
(Season 3) 

Lone-wolf detective Angie 
Tribeca and a squad of 
committed LAPD detectives 
investigate the most 
serious cases, from the 
murder of a ventriloquist 
to a rash of baker suicides. 
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BETTER CALL SAUL MYSTERY SCIENCE DOCTOR WHO 
(Season 3] THEATER 3000 (Season 10) 

The trials and tribulations (Season 12) The further adventures 
of criminal lawyer, Jimmy In the not-too-distant of the time traveling 
McGill, in the time leading future, a man and his alien adventurer and 
up to establishing his robots are trapped aboard his companions. 
strip-mall law office in the Satellite of Love, where 
Albuquerque, New Mexico. mad scientists force them 


to sit through the worst 
movies ever made. 


NEW TV SHOWS COMING 
OUT APRIL 2017 
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* FAMOUS 
IN LOVE 


FREEFOR 


THE LEFTOVERS 
(Season 3} 

Three years after the 
disappearance of 2% of 
the global population, 
a group of people from 
New York struggle to 
continue their lives, 
while they cope with the 
tragedy of the unexplained 
nature of the event. 


VEEP FAMOUS IN LOVE 
(Season 6) (New Show} 
Former Senator Selina Acollege student's big 
Meyer finds that being break in a Hollywood 
Vice President of the blockbuster leaves her 
United States is nothing navigating through an 
like she hoped and undeniable chemistry, 
everything that everyone and uncovering the truth 
ever warned her about. about a missing popstar. 
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(Season 3} 
Various chronicles of 
deception, intrigue and 
murder in and around 
frozen Minnesota. Yet all 
of these tales mysteriously 
lead back one way or 
another to Fargo, ND. 


2157 APRIL 


BOSCH 
(Season 3) 

‘An LAPD homicide 
detective works to solve 
the murder of a 13-year- 
old boy while standing trial 
in federal court for the 
murder of a serial killer 


GIRLBOSS 

(New Show] 
Sophia, an anarchist misfit, 
discovers a passion for 
fashion, becoming an 
unlikely businesswoman 
in the process. As her 
business grows, however, 
she has to learn to cope 
with life as her own boss. 


23° APRIL 25™ APRIL 


Making possibilities possible 


SILICON VALLEY 
(Season 4) 
Follows the struggle of 
Richard Hendricks, a silicon 
valley engineer trying to 
build his own company 
called Pied Piper. 


GENIUS 
(New Show} 

The series will explore 
how patent clerk Einstein 
could not get a teaching 
job or doctorate in his 
early life yet managed 
to go on to develop the 
theory of relativity. 


GREAT NEWS 

(New Show) 
ANew Jersey mom puts 
her relationship with 
daughter to the test when 
she lands an internship at 
her new job, which comes 
with many challenges, 
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THE HANDMAID’S DEAR WHITE PEOPLE AMERICAN GODS 
TALE (New Show) (New Show) 
(New Show) Ata predominantly white Arecently released ex- 
Set in a dystopian future, ly League college, a convict named Shadow 
a woman is forced to diverse group of students meets a mysterious 
live as a concubine navigate various forms man who calls himself 
under a fundamentalist of racial and other types “Wednesday” and who 
theocratic dictatorship. of discrimination. knows more than he 
first seems to about 
Shadows life and past. 


NEW FILMS COMING 
OUT APRIL 2017 


7™ APRIL 


SMURFS: THE 

LOST VILLAGE 
In this fully animated, all- 
new take on the Smurfs, 
a mysterious map sets 
Smurfette and her friends 
Brainy, Clumsy and 
Hefty on an exciting race 
through the Forbidden 
Forest leading to the 
discovery of the biggest 
secret in Smurf history. 


COLOSSAL 
Awoman discovers that 
severe catastrophic events 
are somehow connected 
to the mental breakdown 
from which she's suffering. 
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THE VOID 
Cloaked, cultike figures 
trap a police officer (Aaron 
Poole), patients and 
staffers inside a hospital 
that is a gateway to evil. 


_CESRESSTLN 
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SPARN 


THE FATE OF THE LOST CITY OF Z 
THE FURIOUS Atrue-life drama, 
When a mysterious centering on British 
woman seduces Dom explorer Col. Percival 
into the world of crime Fawcett, who disappeared 
and a betrayal of those while searching for a 
closest to him, the crew mysterious city in the 
face trials that will test ‘Amazon in the 1920s. 
them as never before. 


SPARK: A 

SPACE TAIL 
Spark, a teenage monkey 
and his friends, Chunk 
and Vix, are on a mission 
to regain Planet Bana -a 
kingdom overtaken by 
the evil overlord Zhong. 


NEW FILMS COMING 
OUT APRIL 2017 
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MY ENTIRE HIGH 
SCHOOL SINKING 
INTO THE SEA 
An earthquake causes a 
high schoo! to float into 
the sea, where it slowly 
sinks like a shipwreck. 


ALTITUDE NORMAN: THE 

A female FBI agent is MODERATE RISE AND 

offered millions to help TRAGIC FALL OF A 

a thief escape from a NEW YORK FIXER 

hijacked airplane. Norman is a small time 
operator who befriends a 
young politician ata low point 
inhis life, Three years later, 
when the politician becomes 
an influential world leader, 
Norman's life dramatically 
changes for better and worse. 
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UNFORGETTABLE 
Awoman sets out to 
make life hell for her ex- 
husband's new wife. 


FREE FIRE 
Set in Boston in 1978, a 
meeting in a deserted 
warehouse between two 
gangs turns into a shootout 
and a game of survival. 


LEAP! 
‘An orphan girl dreams of 
becoming a ballerina and 
flees her rural Brittany for 
Paris, where she passes for 
someone else and accedes 
to the position of pupil at 
the Grand Opera house. 


NEW FILMS COMING 
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STUDENT 


4.28.17 


THE PROMISE 
Set during the last days 
of the Ottoman Empire, 
The Promise follows a 
love triangle between 
Michael, a brilliant medical 
student, the beautiful 
and sophisticated Ana, 
and Chris - a renowned 
‘American journalist 
based in Paris. 


THE CIRCLE THE STUDENT 
Awoman lands a dream Contemporary Russi 
job at a powerful tech Ahigh school student 
company called the Circle, becomes convinced 
only to uncover a nefarious [JJ that the world has 
agenda that will affect the been lost to evil, and 
lives of her friends, family begins to challenge the 
and that of humanity. morals and beliefs of 

the adults around him. 
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HOW TOBEA 

LATIN LOVER 
Finding himself dumped 
after 25 years of marriage, 
a man who made a career 
of seducing rich older 
women must move in 
with his estranged sister, 
where he begins to learn 
the value of family. 


SLEIGHT 

After his mother's death, 
a young street magician 
(Jacob Latimore) turns to 
dealing drugs at parties 
to support his little sister. 
When she is kidnapped by 
his supplier, he uses his 
sleight of hand and keen 
intelligence to find her. 


ENTERIF YOU DARE 


THE BLACK ROOM 
‘Amarried couple moving 
into their new home is 
faced with an entity that 
feeds off lust and desire, 
corrupting and/or killing 
everyone in its path as 
it plots a horrifying plan 
to destroy the world 


NEW FILMS COMING 
OUT APRIL 2017 
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VOICE FROM 
THE STONE 

Set in 1950s Tuscany, 
Voice from the Stone is the 
haunting and suspenseful 
story of Verena, a solemn 
nurse drawn to aid a 
young boy who has fallen 
silent since the sudden 
passing of his mother. 


BSL tT 


BUSTER'S MAL 
HEART 

In this bold thriller 
spiked with dark humor, 
Rami Malek (Mr. Robot) 
is a family man whose 
chance encounter with 
a conspiracy-obsessed 
drifter leaves him on 
the run from the police 
and an impending event 
known as The Inversion. 
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TOP GROSSING FILMS 
OF 2017 UP TO MARCH 


1. BEAUTY AND THE BEAST 
An adaptation of the fairy tale about a monstrous-looking prince 
and a young woman who fall in love. 


2. LOGAN 

‘Inthe near future, aweary Logan cares for Professor X. However, 

Logan's attempts to hide from the world and his legacy are 
Logan upended when a young mutant arrives, pursued by dark forces. 


3. KONG: SKULL ISLAND 


A team of scientists explore an uncharted island in the Pacific, 


venturing into the domain of the mighty Kong, and must fight to 
escape a primal Eden. 


4. FIFTY SHADES DARKER 

While Christian wrestles with his inner demons, Anastasia 
must confront the anger and envy of the women who came. 
before her. 


5. XXX: RETURN OF XANDER CAGE 

Xander Cage is left for dead after an incident, though he secretly 
returns to action for a new, tough assignment with his handler 
Augustus Gibbons. 


THE FATE OF THE FURIOUS 
TRAILER ANALYSIS 


The Fast and the Furious franchise is getting its 
eighth installment this year in The Fate of the 
Furious. This will be the first installment without 
Paul Walker's character, Brian O'Connor, who 
was bid a fond farewell in Furious 7 after Paul 
Walker's untimely death. Starring the rest of the 
original team, it appears that one of them may 
have had a change of heart. 


This time around it appears that Vin Diesel's 
character, Dominic Toretto, might be playing for 
the other team. But why would he ever turn his 
back on his family? Well for whatever reason, he's 
working with Cipher (Charlize Theron) now, who 
is a criminal mastermind, Dom's family will have 
to fight their hardest to either save him from 
himself, or stop him from whatever it is he and 
Cipher are working on. 


It's because of this that Deckard Shaw (Jason 
Statham), the villaif from the previous film, and 
Hobbs (Dwayne Johnson) are released from 
prison, In order to stop Dom, the team will have 
to allow in a member they never thought they'd 
have; Deckard. 

With plenty offcar eA, and a 
streamlined new tank, The Fate of the Furious 
looks to be packed full of action and danger, Also 
starring Michelle Rodriguez, Nathalie Emmanuel 
and Kurt Russell, this eighth installmentis looking 
to impress its fans with this new twist. This film is 
coming to theatres April 12th in the UK and 14th 
in the US. 
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ALIEN: IN SPACE NO ONE CAN 


HEAR YOU SHIT YOURSELF 


Dedicated to Bill Paxton, 1955-2017 and John Hurt, 1940-2017 


Who remembers any film from 1979? 

OK, so there was Apocalypse Now, The Amityville 
Horror, Mad Max, Rocky II, Phantasm, and The 
Black Hole. 


Alright, it wasn't *that* bad, some of these films 
were pretty good. 


7 Somehow, I can never get it into my head that 


Alien was released the same year. The prevalence 
of the franchise these days is so dense, that 
trying to convince myself the original was made 


just under 40 years ago is impossible --- even 
though it just edged out Apocalypse Now as the 
highest grossing film of that year. The 70s were 
a good period for films, and looking at that list 
above, several resulted in franchises, including 
Star Wars, but Alien gave just as much to the 
genre as that did. 


Let's review the evidence: 
Six films, if you include the prequels. If you 


argue that all the Predator films count as well 
as the crossovers, then that’s another five, not 


including the planned reboot The Predator and 
the as yet unconfirmed Alien: Awakening. All 
these films in total raked in a little below $2bn, 
and that’s not including all the merchandise, 
toys, games, books and comics. 


The story of the film is about as epic as its legacy; 
It's a combination of bits of luck, disparate writers, 
artists and directors all being patched together 
into a finished product. Dan O’Bannon’s original 
idea, metamorphosing through a wartime B17 
being invaded by gremlins, H. R. Giger’s artwork, 
the french Moebius, and resulting (one could 
argue) in the kickstarting of Sigourney Weaver's 
disting 


ITS STRUCTURAL 
PERFECTION IS 
MATCHED ONLY BY ITS 


There are some films that just come together and 


bring the best components from several sources 
to create something that will spawn a franchise 
like this. You could argue that Ridley Scott's major 
breakthrough was 1977's The Duellists, but only 
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two years later, Alien came along. Being offered 
the direction on the back of The Duellists, Scott 
and the writer Dan O'Bannon then brought in the 
now iconic H. R. Giger to design one of the scariest 
aliens that there has ever been, Acid for blood, a 
complete antipathy towards any other life, that 
not only kills you, but uses you as a vehicle for its 
own birth, 


And then you also have a strong female character, 
who then becomes the heroine and the only 
survivor (apart from a cat). At 29, Sigourney 


Weaver was the youngest actress on the set, but 


gave us a warrior heroine who would get to return 
seven years later to reprise the role in Aliens, after 


picking up Ghostbusters and The Year of Living 
Dangerously in the meantime. If anything, this set 
her career in stone with the geek crowd. 


This isn’tto overlook the other performances in the 
original film. Yaphet Kotto, Veronica Cartwright, 
Tom Skerritt, Harry Dean Stanton, John Hurt and 
Ian Holm also came with large acting pedigrees. 
The tall and gangly Bolaji Badejo was reputedly 
discovered working in a bar before he became the 
man in the scary suit. 


The first two films are remarkably different; on 
so many levels. In Alien, you have a small cast, 
a small location, and a single entity picking off 


the crew one by one. There is a distinct lack of 
weapons, leaving only the crew's wits. Then in 
Aliens, you have a larger, louder cast, going in 
with all weapons blazing, nukes and sharp sticks, 
coming up against an implacable horde of the 
nasty toothy beasties. But between them, they 
are two of the most recognisable sci-fi actioners 
that have ever been released. 


Alienswasa"kickassand takingnames” movie...At 
least until the Colonial Marines meet their match 
ina hive of Aliens. Dodgy corporate type Burke —- 
played by Paul Reiser —- sees an opportunity and 
grabs it around the neck with both hands. Playing 
on Ripley's feelings of unfinished business, and 


“omy) 


an opportunity for closure, a platoon of Colonial 
Marines comes along. Some of the marines 
have become icons in themselves; The sassy 
Vasquez (Jennete Goldstein) ~ Michael Biehn’s 
cool and collected Corporal Hicks (a repeat 
outing for Biehn after Kyle Rees in Cameron's 
The Terminator) Lance Henriksen's Bishop, and 
last but by no means least, Bill Paxton's mouthy 
Private Hudson. The Iconic design of hardware 
and the attention to detail in the props, weapons, 
vehicles and locations have left a serious mark 
on the approach to the genre ever since. 


Given this was the eighties, it was also the golden 
age of tie-in merchandising, including action 
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figures and, toys that more recently gave way to 
Reebok “Bug Stomper” replicas, models of the 
APC, the Dropship, and a big market in Colonial 
Marines props (someone buy me an M41 Pulse 
Rifle, pleeeeeeeeeeeeeeeeeeeeeeease) I 
remember spending some serious lunch hours 
away from my college course in the early 90s 
reading the trade paperbacks of the comic 
tie-ins. Looking at our culture now, you get 
more films spawned from the comics, but the 
backstory and future universe that was being 
painted -- of interstellar colonisation and running 
into some seriously nasty monsters -- touched 
with corporate dominance and greed that was 
prevalent at the time; serving as some serious 
cultural meat for writers to get their teeth into. 


Specifically linked into the Alien canon (ignoring 
the Predator crossovers), there are more than 
two dozen novels and twice that in comic series 
published over the years. Some are considered 
canon, others not, but it all feeds into the rich 
overall background and franchise. 


13 or sovideogamesare directly inked to the films, 
with the earliest in 1984. Very successfully taking 
advantage of the cramped and lonely confines 
of a space station, Alien: Isolation was the most 
recent in 2014. 


Consider that: a franchise with computer games 
30 years apart. That's some solid storytelling there, 


I say we take off and nuke the entire site from 
orbit. It's the only way to be sure. - Ripley, Aliens. 


‘Almost the same time passed as occurred between 
Alien and Aliens before another film came out. 
Alien 3 took the surviving Ripley and dropped her 
into a prison colony, with the eventual realisation 
she'd been impregnated by a Facehugger, and was 
about to join her colleagues in humanity's purpose 
as baby alien creche. The prison appeared to be 
very near the north of England, with an ensemble 
British cast, including Pete Postlethwaite, Brian 
Glover, Charles Dance, Paul McGann supporting 
the Stateside cast. I'm sure that while the film was 
decidedly grim in both setting and outlook, the 
worst part of the storytelling was killing off the 
surviving Hicks and Newt at the start of the film. 
While I can‘targue specifics regarding scriptwriting, 
itjust felt needless, clumsy, and just wrong to ditch 
them like that. If you were to delve into some of the 
metaphors, Ripley, Hicks and Newt were almost a 
family made up of remnants, and a sequel could 
have done so much without killing them off. At 
the end, Ripley makes the ultimate sacrifice in 
preventing a living Xenomorph fall into the hands 
of the Company who want to weaponise it. 


DAVID: | have a problem with this. 
JUDE: Which part? 

DAVID: The part where we're running 
around down here in the dark with 
that fucking thing chasing us. 


While the third entry in the storyline clumsily wrote 
out Michael Biehn and Carrie Henn, in the fourth 
film we get a Ripley clone, helpfully retconning 
the whole “death’ issue about bringing back the 
character, we abandon the cyberpunk Corporate 
monster of Weyland Yutani, and replace itwith the 
insidious and ambitious United Systems Military. 
Cloning Ripley from blood taken from her on Fury 
161 (the prison planet of the third instalment), 
with the additional science of the Alien that had 
already begun growing inside her coming across 
the intervening time in her DNA, and resulting in 
a queen being born from the clone. 


Pirates led by the underused but still wonderfully 
creepy Michael Wincott supply the military with 
kidnapped industrial workers to act as hosts 
for newly laid Alien eggs, which as usual, and {f 
according to the cloned Ripley's predictions, get 
loose, and begin to lay waste to the locality. 


The French director, Jean-Pierre Jeunet's influence 
is noticeable more in the casting, which includes 
Ron Perlman and Dominique Pinon, both veterans 


of French cinema, The lead cast pulls together 
Winona Ryder playing a rogue android, Call, Dan 
Hedaya as the military officer in charge of the 
continually flawed efforts to weaponise something 
that is already weaponised, just not controllable, 
and supporting is science fiction regular Brad 
Dourif. Dourif gets the creepier moments, such as 
kissing a window behind which is the Alien which 
he is so obsessed and/or impressed with. 


PURVIS: What's in-fucking-side me? 
RIPLEY: There's a monster in your 
chest. These guys hijacked your 
ship, and they sold your cryo tube 
to this... human. And he put an alien 
inside of you. It’s a really nasty 

one. And in a few hours it’s gonna 
burst through your ribcage, and 
you're gonna die. Any questions? 
PURVIS: Who are you? 

RIPLEY: I'm the monster's mother. 


Although trying to stretch out the Alien storyline 
a little too far, and with ridiculous retconning 
to bring Ripley back, it's a decent enough film, 
but with the Alien Queen developing a womb as 
a shared result of the blending of Ripley's DNA 
with the Alien strain, and then giving birth to 
some rather bizarre Alien human hybrid, it all 
feels a bit like a train wreck end to the franchise. 
Concentrate on the supporting cast rather than 
the story if you can. 


There's something very Lovecraftian about the 
Alien and its attitude towards its hosts. Ash’s quote 
sums it up, “Its perfection is matched only by its 
hostility.” The very irrelevance and means-to-an- 
end of a human host, the utter enmity, and lack 
of, well, humanity in the beast gives it an utterly 
implacable and horror quality. The very sexual 
imagery inherentin Giger’s original design coupled 
with this gives us one of the truly memorable and 
frightening monsters of Cinema. 


PREDATOR, PREDATOR 2, AND 
THE CROSSOVER ERA. 


One of the thing that grabs us as geeks, is 
backstory. The intrigue, the one we build in our 
heads from fragments of information, rather 
than blatant exposition. 


Predator (1987) has always struck me as being 
just another in a long line of cheap action movies, 
commonly starring known action actors. In the 
early 80s Schwarzenegger was doing nothing but 
this style of film, with Commando, The Terminator, 
Raw Deal and Conan the Barbarian all being 
produced in the same 5 year span. Predator 
is a decent action movie, with respectable 
performances from Jesse Ventura (ok, I know, 
that sentence may not work for everybody), 


Sonny Landham, Bill Duke and Carl Weathers. 
No, it's not Shakespeare, but it was a polished 
film with decent effects, and a rather imposing 
alien, Itwas a cliche in itself, being the traditional 
monster vs man, picking us off one by one, but 
there are only so many stories out there, and the 
heavily accented Dutch Schaeffer looked good in 
a crew cut and war-paint. 


PONCHO: You're bleeding, 
man. You're hit. 
BLAIN: | ain't got time to bleed. 


Ttwasn't until its sequel, which just like the contrast 
between Alien and Aliens, was a very different 
beast, that we got the beginnings of a crossover 


occurring. In one of the last dozen scenes, in 
the Predator’s ship, we see the skulls of some 
of its kills, and one of them is an Alien skull. I 
would love to know how and when the decision 
was made to put that in. It's such a tiny, small 
detail, but one that has had ramifications for 
the entire franchise for what is now decades. 
Alas, it resulted in Aliens vs Predator: Requiem, 
which was shite. 


Predator 2 was part RoboCop, part Lethal 
Weapon, part Predator. In an ultra-violentnear 
future Los Angeles, the Predator has decided 
the warm climate and prevalentarmed hostiles 
is worth its time for a hunt. The imposing, and 
although credited, sadly overlooked Kevin 
Peter Hall reprised his role as the Predator, 
while a surprisingly cast Danny Glover played 
your traditional _breaking-the-rules-when- 
needed Detective whose family of colleagues 
takes some gruesome losses. Bill Paxton got 
his second taste of what was eventually to 
become a larger franchise playing detective 
Jerry Lambert, who sadly died as his entire 
head and spinal column was ripped out as a 
souvenir. Predator 2 riffed quite heavily on the 
near-future breakdown of law and order that 
RoboCop (1987) had given us only a few years 
before, but without the same satirical angle. 
Ruben Blades, Maria Conchita Alonso (who 
had starred previously with Schwarzenegger 
in The Running Man, and a nicely psychotic 
Gary Busey rounded out the supporting cast, 
and Adam Baldwin scored an early small part 
as one of Busey’s military agents. 


KING WILLIE: This is 
dread man. Truly dread. 


Given this tie-in, the comics followed suit, 
giving us AvP stories, and then diluting them 
somewhat by crossing over the franchise into 
DC territory, with Batman vs Predator in 1991, 
Aliens/Superman in 1995, Batman/Aliens in 
1998, and Superman vs Predator in 2001. 
Comics have never been shy oftesting crossover 
waters, and you could argue that the freedom 
of comics to explore odd match and mash-ups 
could well have influenced the decision to take 
advantage of linking up the franchise. There is 
@ suggestion that the discussions that resulted 
in the comic AvP could indeed have occurred 
before Predator 2, so could well have been the 
kickstarter for the link 


Taking advantage of the licensing available for 
such a franchise, various computer games have 
passed by over the years, 


Aliens vs Predator came to us in 2004, and had the 
nice touch of casting Lance Henriksen as Charles 
Bishop Weyland, who gives us a more official tie- 
back to the Weyland, and combined Weyland 
Yutani corporations from Alien and Aliens. 


tas, 
> x y sadly [tcurrtveuptothe por hire 
franchise, but gave us an epic battle between 
squishy humans who discover a pyramid. 
under the ice on an a , 
and the Aliens who wee 


there for occasional hut 


Predator 
pick the Predatorshave been. 
indicated as only enjoying 
warm environments, and it 
doesnt get much colderthan 
the poles. 


Good effects carry lot of the film, and most of the 
castarentt especially memorable, with even Sanaa 
Lathan playing Alexa Woods not being particularly 
charismatic, Sadly, Henriksen’s presence didn't 


4 ~ prop it up enough either. 
~% 
i AsThavealready tated, Aliens vsPredator: Requiem 
Mt \ was shite. Istand by my previous comment. Directly 


' following on from the events of AvP, the Predator 
) mas in the last moments, gives a posthumous 
© birthto an Alien/Predator hybrid generally referred 

to clumsily as the Predalien), whose presence on 

board causes casualties, and the crash-landing of 

part of the Predator ship, or an escape shuttle, into 


_—  , 


/ 


_ the forests of New England. If 


Tm honest, and you'll have 
noticed I have a penchant for 
being, this could simply have 
ie talled Alien vs the Teenagers 
1m Outer Space. It was a serial killer be 
slasher flick with Aliens instead of Jason/Michael/ 
Freddy et al. Dull and tedious are words I would 
use a lot, although it received lots of criticism for 
gore, which Ican'tsay noticed. Itfared the poorest 
of the franchise at the box office, and probably 
stalled the crossovers until we've got past some 


of the newer entries such as: a and 
The Predator. 


The only thing of note in Requiem, was the post- 
credits stitch-back of Col Stevens (Robert Joy) 
handing a retrieved Predator weapon to Francois 
Yip's Ms Yutani, cementing the references to the 
corporation of the original Alien and Aliens films. 


ready for this technology. 
COL. STEVENS: But this isn't 


Predators (2010) was an attempt to describe 
the Predator’s relationship with the human race 
as something worth fighting, and formalise the 
hunting element of that relationship. A number of 
stone killers are simply dumped onto a planet, and 
are then hunted down by the Predators. I wonder 
if anyone's ever considered that the Predators 
are rather, unfair? Clearly their weapons are far 
superior to ours, they're bigger and stronger, so 
surely hunting down men is kind of like rednecks 
vs Deer. It'sall just a genitalia comparison exercise 
rather than anything useful. At least the Aliens in 
the first AvP are a serious threat. An ensemble 
cast again, with Adrien Brody, out of his league 
Topher Grace, Alice Braga, Danny Trejo and 
Laurence Fishburne to name a few, it expanded 
the franchise's universe, giving us new types of 
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Predator, showing us how double-crossing we 
humans can be when we want to be, but not much 
more than that, Alice Braga's performance was 
probably the high point, although Topher Grace's 


m= Edwin as a devious serial killer wasn't a bad touch. 


ISABELLE: What happened to you? 
What made you so fucked up? 
ROYCE: “There is no hunting like 

the hunting of a man. And those 
who've hunted armed men long 
enough, and like it, never really 

care for anything else thereafter.” 
ISABELLE: That's pretty poetic. Did 
you come up with that all by yourself? 
ROYCE: No, actually. That 
was Hemingway. 


Overall, the Predators are a similar threat to the 
Alien. Unfeeling, completely apathetic of our 
existence. Only the collaboration between Alexa 


Wood and the Predator Scar in AvP gives us any 
kind of hope that they can be negotiated with, or 
even feel anything more towards us. Like the Alien, 
it's the indifference towards humanity which is 
more horrific than the way we die at their hands. 


As with any fiction, you can take all the films as 
canon, or ignore them, and still enjoy what's left. 


PROMETHEUS, AND 
PREQUELLING ALIEN 


We had to wait until 2012, and for Ridley Scott 
to take back the directing reins for something 
new after the disasters of the AvP entries of the 
Alien universe. 


Archaeologists find evidence of some underlying 
genetic memory of beings that may have 
engineered the human race. The powerful Peter 
Weyland, inheritor of the Weyland Corporation 
(not yet Weyland-Yutani) hopes to find these 
engineers, and be granted an extension to his life. 


The very God vs man allegory going on here 
is hard to ignore, but the story kind of works 
around it quite well. The 2012 production is 
more minimal, slick and polished than any 
entry so far, with the highest production levels 
available. You have nicely user friendly tech, 
hardware, environment suits (that sadly appear 
to surpass the tech of the original Alien, but 
that's incidental), gear and so on. 


What I do have a problem with, is the immense 
idiocy of all the characters involved, 


Who brings along a clearly sociopathic geologist, 
who is in charge of some mapping drones, who 
then gets lost? It relies on too much interconnected 
stupidity for it to remain feasible. You need to turn 
your brain off for a fair few sections for them to 
hang together well. There's this idea that space 
travel is so blasé, that upon arriving on mysterious 
planets, we're happy to drive off into the distance, 
and investigate a completely unknown structure 
without having even stopped to freshen up and 
take a pee. We're in space, and the trillion dollar 
expedition price tag is being picked up by the 
clearly evil Meredith Vickers (Charlize Theron), 
yes, but as the captain of a ship, it doesn't occur to 
you (Idris Elba, playing Captain Janek) to just say, 
“hang on a fucking minute, let's land, sit tight for 
a day or so, make sure we're safe and not about 
to be eaten/earthquaked/stormed into death, and 
then maybe take a look around. 


And expedition “leaders” Elizabeth Shaw (Noomi 
Rapace, fresh off the boat from The Girl with the 
Dragon Tattoo trilogy) and boyfriend/colleague 
Charlie Holloway (Logan Marshall-Green) say “no 


aren 2037) 


guns” when stepping out of a spaceship into a 
completely unknown environment. I would like to 
think my faith in humanity would result in people 
who aren't so monumentally suicidal in their 
approach to life. 


Michael Fassbender looks great and is immensely 
creepy as android David, who's breakdown of 
historical languages makes him well suited to first 
contact with man's progenitors, butdoesn'tinclude 


telling his own creator (the whole God/Creator vs 
creation metaphor again) that they might not be 
massive fans of the human race. 

Charlize Theron is too sulky/evil. Noomi Rapace is 
too naive, as is Holloway. Everyone else is either 
too bad a shot, or too shouty/panicky to be there 
in the first place. About the only straight shooter 
in the entire ensemble is Elba's Captain Janek, 
who seems to have a moderately better sense of 
self-preservation, and his piloting crew, who are 
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at least willing to save the earth through their own 
sacrifice. Sacrifice which a lot of the other crew 
would be very unlikely to make. 


You see, this is the crux of the matter, the franchise 
is too big to fail, Fans who have any experience of 


the story from old, and who like the backstory, and 
that missing, unspecified corporate, post-scarcity 
earth will probably watch subsequent films just so 
they can find out what happens. Regardless of the 


actual structuring, plotting, or deus-ex-machining 
going on to make it happen. 


I still liked Prometheus, even with the idiots. It 
clarifies some aspects of the Alien story, and 
solidifies them, whilst also opening up new 
threads around the Engineers, and their reasons 
for probably planning the destruction of our 
branch of their engineered race. 
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THE FUTURE 


Alien: Covenant will be hitting our screens next 
month. The internetis already picking up rumours 
ofathird prequel, Awakening, which Scottsuggests 
may slot in between Prometheus and Covenant, 
and may have Fassbender and Rapace reprising 
their roles from Prometheus. 


Given recent discussions over the interwebs 
around comments Ridley Scott has made 
concerning links between the Alien franchise and 
his seminal Blade Runner property, and the comic 
crossovers between DC and even the Terminator 
franchise, it wouldn't be surprising to hear of 
future films referring back to films of the last 20- 
30 years, and taking some of the ideas forward. 


The open nature of fan fiction, and the rich 
background the franchise has given us could run 
out of steam eventually. Some franchises should 
remember to stick to that they're good at, rather 
than bleed an intellectual property until the ideas 
have dried up, but there's almost certainly life in 
this dog left. 


Alien: Covenant is released on May the 19th in 
cinemas and The Predator is slated for release 
next year. Awakening is set to also begin filming 
in 2018. Occasional rumours also abound for a 
re-think of the Aliens-Alien 3 link, with possible 
retconning of the whole Hicks/Newt death, but 
sadly, don't hold your breath 


Game over man, game over. 
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FILMS 10 YEARS AGO: ~ 
“MARCH 2007 . 


by Ciro Crispino 


CLICK HERE FOR THE TEXT ONLY VERSION 


We got in the Wayback Machine to check out movies from exactly a decade ago. 


I've rather enjoyed our journey into the past so 
far, albeit with impure reasons. To recap, January 
and February have been really shitty months and 
we all like talking about bad films, despite the fact 
that I'm sure we all wished there were less of them. 
The world would be kinda dull ifthat were the case 
though. However March decided to buck it's ideas 
up and release some good films, which means I 


now have to do proper writing with big words and 


stuff. So buckle up (if you're reading this in a car, if 


not probably don't bother, unless you're into that) 
as we continue our trek through the films of 2007. 


Now don't get me wrong, there was some dross 
this month, there's always dross, but less so 
than usual. This sorry lot is represented by the 
ventriloquist centric Dead Silence, one of James 
Wan's lesser works, old man biker comedy Wild 
Hogs, Chris Rock effort I Think I Love My Wife, the 
Sandra Bullock led Premonition (8% on Rotten 


Tomatoes, ouch) and The Hills 
Have Eyes 2, a film proving that 
even the decent remakes can't 
just drop the mic and leave. Then 
there's your innocuous take it or 
leave it affair, Black Snake Moan, 
The Ultimate Gift, The Last Mimzy, 
Pride and TMNT (the CG one). We 
also have the films that people seem 
to like but didn't really leave much of 
mark; Reign Over Me, The Lookout 
Meet the Robinsons. Now that that’s 
out of the way let's talk about the most 
notable releases. 


ZODIAC 


Where do I start with the brilliance that 
is Zodiac, David Fincher's ninth film is 
one of of his best (I'd put it just behind 
Seven and Fight Club) and if you asked me 
what the best work to exemplify Fincher's 
style is, I'd say Zodiac. It has an almost 
hallucinogenic, dreamy feel to it, not to 
say that it's surreal in it’s content, but more 
that it just uses it's cinematography and 
colour grading to elicit a certain tone. It has 
a kind of aqua look to it and the lingering 
shots and conservative production design 
make you feel like you're floating around in 
someone's mind, a perfect presentation for 
this subject matter. 


Initially Zodiac tells a pretty standard murder 
mystery tale. The titular Zodiac Killer has struck 
in the San Francisco Bay Area and the incident, 
coupled with the murderers encrypted letters 


to the press, creates a storm in the media and Bay 
Area populace. We spend most of our viewing 
time with San Francisco Chronicle employees 
Robert Graysmith and Paul Avery, played by Jake 
Gyllenhaal and Robert Downey, Jr. respectively, 
and San Francisco Police Department Inspector 
David Toschi, played by Mark Ruffalo. All three 
actors do fantastic jobs and produce a trinity of 
personalities that help balance the story. You may 
or may not know that this film is in fact based on 
real events, as Graysmith, Avery and Toschi are 
all real people, with Gyllenhaal and Ruffalo both 
having met their counterparts to prepare for the 
film, However, the Zodiac Killings remains one 
of the most notorious unsolved murder cases in 
history, which creates an interesting problem for 
a film. How do you tell a compelling story about a 


FILAVAND TV 


serial killer without being able to catch the serial 
killer? Well, the short answer is you don't, and 
Fincher knew this which is why he chose to shift 
the film's focus halfway through. 


You see, Zodiac is less about the murders 
themselves but more about the effect that a serial 
killer has on the people involved in the case. The 
three main characters are all affected differently 
and the characterisation is so strong that you 
can't help but understand each reaction. Toschi 
does arguably the healthiest thing and just tries 
to move on while Avery becomes paranoid and 
turns to drugs and alcohol. However the most 
interesting personal story and the one that takes 
up the bulk of the last couple of acts is Graysmith’s, 
as his obsession with the case almost ruins his 


professional and personal life. He acts as the 
viewer's proxy as he can't accept not knowing, he 
has to know and endangers himself in the process. 
Of course we may never have the answers but the 
film does about as good a job as one could hope in 
providing closure. I won't spoil anything, but there 
is a modicum of satisfaction to be had here. Please, 
if you haven't seen Zodiac seek it out. It's a must 
watch for Fincher fans and I personally guarantee 
you will get something from it. 


300 


300 is a tricky proposition for a film fan. On one 
hand it is a ridiculous mess of abs, spray tan and 


green screen, buton the other, mywordisitfun. So, 
the film retells the Battle of Thermopylae between 


the Persians and the vastly outnumbered Greeks 
in 480 BC. Whereas Zodiac tried to tell it’s story 
with as much accuracy and honesty as possible, 
300 went “fuck it” as the film is batshit insane. 
Historians number the Greek force at about 
7,0 nd the persian force at around 100,000 to 
150,000, whereas the film numbers the Spartans 
at 300 (hence the title) and the Persians at over 1 
million (probably didn't need to point out the title 
thing did I? I could go back and delete it but then 
this wouldn't make any sense). 300 also throws 
some monsters into the mix in case you couldn't 
sense the tone. 


Now to be fair the film is based on a graphic novel 
of the same name but films and comic books, 
perhaps unfairly, inspire different expectations 
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and a film is always going to be more harshly 
critiqued than a graphic novel, even if said graphic 
novel is purporting to be based on true events, 
which is why I'm focusing on the film. Translation; 
T haven't read it and don't know anyone who has. 
So basically the film is nonsense, but in a fun way. 
Although director Zack Snyder - oh yeah this a 
Snyder film - said in a 2007 interview with MTV 
that “It’s events are 90 percent accuratelt's just 
in the visualisation that it’s crazy. I've shown this 
movie to world class historians who have said it’s 
amazing. They can't believe how accurate it is.” I 
don't know if he was joking or he's so Zack Snyder 
that he believes that. 


Anyway the film is just a visceral action 
extravaganza and won't be for everyone, which is 
completely understandable. Ifyou like ridiculously 
cool lookingaction then give 300 a watch, although 
let's be honest, you've probably already seen it 
and feel guilty about liking it. 


SHOOTER 


Shooter is one of those films that! loved growing up, 
but as I've got older I've realised that it maybe isn’t 
brilliant, But, I don't really care, because it’s bloody 


fun. The film follows former military sniper Bob Lee 
‘Swagger - name and a half - as he becomes the fall 
guy for a political assassination and has to goon the 
run while trying to find who set him up. The story is 
kind of silly when you give it too much thought but 
to be fair the plot is at least somewhat compelling 
enough to justify investment in the action scenes. 


This also marked the brief spell during my 
adolescence where I considered myself a “big 
Mark Wahlberg fan” and I would like to apologise 
to my family for letting them down. Wahlberg 
is fine in this film though, although he is doing 
Wahlberg and this was before everyone caught 
on to his repetitive performances. His cast mates 
all do good jobs, namely Michael Pena and Kate 
Mara who are all more compelling characters 
than Wahlberg. Danny Glover gives an enjoyable 
performance as well in an 80s action guy who got 
old kind of way. 


The film is directed by Antoine Fuqua who is 
perhaps the modern champion of throwaway 
popcorn flicks, being responsible for 2004's King 
Arthur, 2013's Olympus Has Fallen, 2014's The 
Equalizer and 2016's The Magnificent Seven. 
None of his films are bad per se, but none of 


them are great (don’t come at me with Training 
Day). They're just kind of there and if you get 
something out of them then cool. Shooter is a 
modern 90s action film and I appreciate that, so 
give it a go if you haven't. 


BLADES OF GLORY 


feel like this was right before Will Ferrell started 
to regularly make terrible films. Not that all his 
films since then have been bad - 2011's The Other 
Guys possibly being my favourite work of his - but 
he seems to come out with shit every couple of 
years now. There was a period though where his 
work was at least mostly good and Blades of Glory 
could perhaps be seen as a swan song for this era. 


‘The film tells the story of two ice skaters who, 
after becoming embroiled in a fist fight with 
each other at a show and being suspended from 
singles competitions, have to begrudgingly team 
up in order to be allowed to skate again in pair’s 
competition. So what we have is an odd couple 


FIGURE SKATING 


style comedy, but set in the world of figure skating, 
which is admittedly an original idea. The film stars 
Ferrell and Jon Heder of Napoleon Dynamite (2004) 
fame as the two protagonists forced to cooperate 
and they have enough chemistry to make it work. 
Ferrell essentially plays Ron Burgundy in tights, 
and that's fine because it hadn't got old yet, while 
Heder plays the exact opposite; a conservative, 
camp prude. The disparity isgood for some laughs. 


While Blades of Gloryisno masterpiece Ithinkit'sa 
safe bet that it will have you chuckling consistently 
throughout, if not laughing out loud. Maybe if you 
are tired of Ferrell you might see where the cracks 
started to show in the formula and find this film 
hard to like, which is completely understandable. 
Tf you like Anchorman (2004) and Step Brothers 
(2008) then I think you'll enjoy Blades of Glory. 


Well, that’s March, not an all around bad month 
Ithink. Look forward to next month where there 
is a healthy blend of high and low quality. See 
you there, 
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BRIGHT TRAILER ANALYSIS 


I didn't have a clue what this Netflix original was 
before I watched the trailer and while I'm still not 
too sure, I'm actually very interested in this film. 


Bright appears to take place in a near future Los 
Angeles. Acitythatappears tohave been ravaged by 
the screenwriters current day political inspirations. 
In an apparent state of martial Jaw, Will Smith 
patrols in his police car in what resembles David 
‘Ayer’s 2012 film End of Watch - oh yeah, this is 
an Ayer film. Then an orc with a shotgun appears 
and it gets a bit weird; Will Smith has a sword and 
) there's a glowing tree and elves. 


Not much can be gleaned from the trailer, but I 
assume it's intention was more to intrigue than 
to inform, and I can't argue with it’s success. I 
do really want to know more and I would watch 
this film as soon as it came out considering it’s a 
Netflix film, Unfortunately Bright doesn't release 
until fucking December, which means that we'll 
probably get like, 3 more trailers where everything 
will be spelled out and nothing will be a surprise. 
Ireally wish that sometimes I could just go into a 
film without preconceived notions as to it’s quality. 
Iwant to know nothing before I see this film and I 
hope they keep it vague. I like Ayer (generally) so I 
think this could be a treat. 


KING ARTHUR: LEGEND 
OF THE SWORD 
TRAILER ANALYSIS 


Guy Ritchie doing King Arthur is either one of the 
coolest things ever or something to be scoffed at 
depending on your opinion of the man. To some 
he is a two hit wonder and to others a stylish 
auteur.I must confess [sit in the former camp but 
T always try to give him the benefit of the doubt 
because he is capable of making good films. 
Unfortunately I haven't seen anything about this 
film that makes me want to see it and this hasn't 
changed anything. 


So, from what I can gather from this trailer, Eric 
Bana (he's not playing himself, I just don't know 
his character's name) has a son, Arthur. Arthur is 
the rightful heir to the throne but there's a battle 
and Eric Banas thrones taken and then Arthur has 
to run away as a child and hang out somewhere 
until Jude Law becomes king and then a sword 
reveals itself and Arthur finds the sword)but he 
doesn't want it so he throws it into the sea and 
then a mermaid sets it on fire and then there's a 
lady in a tree and Arthur doesn't know whatall the 
fuss is about and then a hand comes out of the 
mud and then there's rock music and little finger 
is firing a bow and arrow and a gate explodes then 
arthur has force powers and knights are doing a 
nazi salute and oh no Arthur might get executed 
but there's a prophecy and a bridge blows up and 


Djimon Hounsou is very angry and there's some 
explosions and Arthur is really the proper king 
though guys. “MAY 12, SEE ITIN REAL D 3D". 


So yeah, I haven't got a fucking clue what I just 
watched. It looks to me like every other historical 
fantasy film that’s ever been made, amalgamated 
into some kind of hideous chimera of chaos. It 
looks bad is what Im saying. If highly stylised 
supernatural action is what you're into I'm sure 
some of you will like the look of it, but if you're 
like me and want at least a hint of storytelling then 
you'll probably share my sentiment. I don't judge 
you either way, I can guarantee that I won't be 
seeing you in the cinema on May 12 though, 


i‘ 
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KONG: SKULL ISLAND 
FILM REVIEW 


CLICK HERE FOR THE TEXT ONLY VERSION 
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Don't get me wrong, this was fun film, and you 
should definitely go see it. 


You have what is now known in the trade as an 
“ensemble” cast, with Tom Hiddleston, Samuel L. 
Jackson, John C, Reilly and more. 


But it’s complicated, 


What you have to remember, is that this is the 
second set-up film for Kong vs Godzilla, slated to 
be released in 2020 after the Godzilla sequel “King 
of the Monsters” comes out in 2019, Now while it 
might not be particularly fair to compare this film 
with 2014's Godzilla, I will. 


What got me, was that Kong: Skull Island kind of 
shotit’sloadtoo early. Inthe film’s prologue, during 
the second world war an American and a Japanese 
pilot crash land on the islands, and a fight ensues. 
This fight is eventually interrupted (this is the first 


5 minutes of the film) by Kong. Not a “glimpse’ 
of Kong, or some kind of allusion to him, but no, 
Kong, up front, standing up and giving us a glare. 


Now, even the 2005 remake with the loathsome 
Carl Denham (Jack Black), gave us a reasonable 
lead up to the reveal. Even the 1998 Godzilla gave 
us half glimpses before the money shot as Godzilla 
tramples into Manhattan. 


This bugged me. 
You can tell can’t you? 


And while I'm here, Skull Island is set at the 
tail end of the Vietnam War, which was fought 
by Americans. The organisation leveraged by 
John Goodman's obsessive Monarch operative 
Bill Randa, is American, funded by Americans, 
surrounded by Americans. So at some point, 
someone said, “We'd really like Tom Hiddleston in 


this film” and then put in the highly unlikely ex-SAS 
James Conrad into the mixasa tracker who rescued 
downed pilots during the war. It feels clumsy to 
me, like the conversation was had above, and then 
the writer looked for the simplest deus-ex to put 
said character into the film. I love the brit kicking 
ass and saving the day, but as far as the story goes, 
it feels so off-key. 


Now again, don’t get me wrong, I'm loving 
Hiddleston in this, he’s cool, collected, just what's 
needed as the rabid Preston Packard (Sam 
Jackson) goes off his nut on a revenge kill because 
he's already been introduced as the cliched war 
and killing obsessed psycho. (in case anyone 
didn't realise, he's the villain, not Kong) 


Sensibly, this reboot/make, didn't go with the 
sacrifice eating Kong that even 2005's effort didn't 
see fit to pass on. Instead he's good from the get- 
g0, protecting the island from other nasties, and 
unfairly being blown up by our gung-ho soldiers, 
who admittedly are pretty weary of the killing. 


Interestingly, another media outlet has been 
analysing Skull Island as being some kind of 
amazingly unsubtle propaganda, suggesting 
that Kong is a surrogate Trump, and we should 
all love the great big monkey for protecting us 
from all the nasties. 


OK. 
Thisis why Ilike writing about film, becauseit really 


is partof our reality, notjust our culture. This might 
be taking it a bit too far, butit's an interesting idea. 
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The effects are epic. Kong is epic, as are the other 
less impressive denizens of the island. In the 
cinema, the scale of Kong and his presence is 
marvellous and threatening. Some of the battles 
feel like they were becoming a little chaotic by the 
end, including the climax, but if you just roll with 
the bangingand the clashing, it'sfun. Loud but fun. 
Some wonderful scenery and constructed wrecks 
of ships littering the landscape which add to the 
apocalyptic feel of the film, and the “lost” nature 
of the island. Of course, itd be damn difficult to 
do this story in the world of satellite surveillance, 
and the social media. How can anything stay lost 
nowadays? 


There were some things that could have been 
explored a little more, the natives for instance, 
unspeaking but gentle to a fault, where, why, and 
how? Monarch is shown up quite early on, which 
is the obvious stitch-back to Godzilla and faintly 
mysterious organisation, but actually it ends up 
being devalued by the film, like some wannabe 
X-Files, scratching for funds and having to con its 
way into another expedition to the island, which it 
hijacks. 


Ok, lots of negatives, but honestly, a good old 
loud action movie which some serious scenery 
chewing by Samuel L. Jackson, and some decent 
scene stealing by John C. Reilly. While I'd only seen 


- 


Shea Whigham in True Detective a few years back, 
he plays the soldier Cole very well, and I thought 
‘a stand out performance amongst the slightly 
cardboard cut-out characters around him 


And in case you hadn't realised that every 
science fiction film these days (especially those in 


franchises) has a post-credits scene, stick 
for it, just for the flavour. 


Kong is still in the cinemas, and it will almost 
certainly lose it's epic quality when you watch it 
on Blu-Ray so take the advantage. 


INDIE SENTAI: crifloma 


SQUAD FAN FILM 


but some love 


I don't get around to watching many fan films, 
but to say that this appealed to me would be 
an understatement. There's just something so 
endearing about a fan film being made about 
the videogame Chroma Squad. 


) For most of you who don't know, Chroma Squad 
is a game made by Behold Studios which is 
basically “Power Rangers actors leave the show 
to make their own version, ultimately find out 
they really are Power Rangers”. There's more to 
it than that, and for legal reasons they are not 
the Power Rangers (Saban took them to court 
over it), but that’s the main gist of it 


own mov 


It’s amazing to me that someone would think 
of this, in all honesty. Almost any fan film I've 
heard of, [have thought "Yeah, I can see that", 
but Chroma Squad? There are so many layers 
to this - actors pwlaying videogame characters 
who are actors that aren't aware that they 
aren't acting. 


It’s only four minutes long, and made on a 
budget of ‘Hey, I have some cardboard and 
a camera’, but it captures the tone of the 
game perfectly. 
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ALIEN: COVENANT 
TRAILER ANALYSIS 


by Elisabeth Sills 


The answers to Prometheus, or at least maybe 
some of them, are finally coming. This next 
installment of the Alien series is packed full of 
star power and looks to give us more regarding 
what happened to the ship that had been sent 
to find answers about the origins of human life, 
the Prometheus. 


Covenant looks to be the next ship sent out, and 
is intact with a familiar face from Prometheus, the 
android series models that are played by Michael 
Fassbender. He had been known as David on the 
Prometheus, and this time his name is Walter. 
Landing on a planet that looks to be similar to 
Earth, the researchers on Covenant have set out to 
follow in Prometheus’ footsteps, but how closely 
will they end up following? 
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This won't be the last we hear from the Alien 
franchise, as director Ridley Scott has announced 
that he plans to make at least four more films. 
Perhaps we will finally get all of the answers we're 
looking for regarding the xenomorphs and the 
origins of man, Or perhaps welll just be left with 
more questions. Starring in addition to Fassbender 
are: KatherineWaterson, JamesFranco, GuyPearce, 
Noomi Rapace, and Billy Crudup, a team of skilled 
actors who will be tasked to make sure this film 
stands up to the past ones. Slated for release in 
the UK on May 12 and in the US on May 19th, the 
xenomorphs are coming for us. Who will survive? 


DEADPOOL 2 TRAILER 
ANALYSIS* 


Our favourite anti-hero is back with another 
hilarious, foul mouthed gore fest to tantalize our 
superhero tastebuds and the new trailer does 
not disappoint! We see our hero unmasked and 
BR) minding his own business until an innocent man 
MEY sets mugged at gunpoint. In true Superman style 
he quickly hops into a nearby telephone box for 

a speedy change in outfit, ready to save the day. 

The only problem is his now famous spandex 
outfit isn’t the easiest of things to change into and 

it takes him.... Quite a bit longer than he thought. 


For those of you who don't watch trailers in case of 
spoilers, you are well and truly safe with this one. 
It gives nothing away about the upcoming film 
and will still leave you feeling satisfied enough to 
wait for the main event! Not to mention a ‘cheeky’ 
view of Ryan Reynolds backside that will make you 
laugh and blush all at once. 


Release is scheduled for early 2018 


11 REASONS TO WATCH 


“IT’S ALWAYS SUNNY 


IN PHILADELPHIA” 


by Ciro Crispino 
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What do you mean you haven't seen this show? Here's why you need to get on it right now. 


You may be forgiven for having never watched It's 
Always Sunny in Philadelphia (Ill be abbreviating to 
“Its Always Sunny” from here on in for the sake of 
my sanity) as it has never been the belle of the ball 
when it comes to exposure or awards. I couldn't tell 
you why that’s the case though. The show tells of the 
ongoing adventures of five total scumbags who run 
abarinsouth Philadelphia. thas been runningsince 


2005 with no signs of slowing down as it recently 
entered it’s 12th season and has been renewed for 
a 13th and 14th. Creator Rob McElhenney has said 
that he doesn't “know why we would ever stop" and 
for the first time ever Lam completely on board for 
this show lasting for as long as humanly possible. 
Let's discuss why. 
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1: THE GANG 

First and foremost It’s Always Sunny is a study of five of the most despicable 
reprobates ever put on screen, affectionately referred to as “the gang”. Over 
the course of the 12seasons one or more of the group has: blown upa building, 
become addicted to crack, participated in an underground fight club, hunted 
a man, kidnapped a Mexican family and destroyed their house, made a fake 
taliban video, killed and cooked a dog, made a lethal weapon sequel in full 
blackface, painted a baby to look latino, tortured a dwarf... you know what 
I could go on forever and I've barely scratched the surface. Basically they 
started off the series as bad people and have only gotten worse. 


Beyond these ridiculous antics the characterisation and character 
development is some of the strongest I have ever seen in a long running 
comedy series. You know every character well like they are your own friends 
but yet are always discovering more about them and their motivations. 
Each character initially fits into an archetype but they carve out their own 
idiosyncratic identities over the course of the episodes. Charlie (Charlie 
Day) isa borderline iliterate weirdo, with a strong taste for “milksteaks” and f 
“ghouls”. Mac (Rob McElhenney) is a deeply insecure wannabe badass, who “Sil 
defends the bar with his “ocular pat downs” and “karate”. Dennis (Glenn 
Howerton) is a narcissistic sexual predator, who may or not bea serial killer. 

Dee (Kaitlin Olson) is a lifelong non starter and the group's punching bag 

and Frank (Danny Devito) is a capitalist pig who becomes more and more 
depraved as the series progresses. He is also Dennis and Dee's millionaire 


father who chooses to live in squalor while funding the gangs shenanigans, 
which is a handy plot device. Well he is revealed to not actually be their 
father, and in turn may actually be Charlie's father, who he shares a bed 
and a bizarre homoerotic relationship with. The characters and their bonds 
change and are explored as we learn of their childhoods and personal failures 
and they really do have excellent psychological profiles by this point. 


I think the real genius in these characters though, is that they are objectively 
terrible, yet you still root for them. They act as representations of that classic 
American optimism as they are enterprising and hopeful despite constantly 
screwing up. You want them to finally succeed but because they are not good 
people they never do, and they don't really seem to care that much. It sort of 
puts things into perspective. 


2: THE GUESTS 


Beyond the main cast there are so many brilliant and hilarious recurring characters and guest stars. 
Among the frequent visitors are David Hornsby's Rickety Cricket, a priest in his first appearance, and a 
homeless, deformed, drug addicted male prostitute in his latest. I won't spoil how he got from A to B 
but you can bet the gang had something to do with it. There's the McPoyles, a family whose bloodline 
has been kept “pure and clean for a thousand years" (they're inbred) and who also have a taste for 
bathrobes and milk. The most prominent members of the family are twins Liam and Ryan, the latter 
played by Westworld's Jimmi Simpson. However the most frequent recurring character is “the waitress” 
(her real name is never actually revealed) who is the object of Charlie's obsession (he keeps a detailed 
notebook of her whereabouts) and who initially is just a comedic plot point to help us laugh at Charlie. 
Eventually however, she reveals that she is somewhat fucked up her self and really helps to add context 
to the world the gang, and Charlie specifically, live in, Beyond the recurring characters there has been 
a plethora of guest stars; P.Diddy, “Rowdy” Roddy Piper, Christopher Lloyd, Dax Shepard, Sinbad and 
Rob Thomas from Matchbox 20 (this one’s weird), Tom Sizemore, Seann William Scott and so many 
others who all do an excellent job of fitting in with this surreal world. All these characters help the gang 
develop and are a real treat to see pop up from time to time for long time viewers. 


3: IRREVERENCE 


If haven't got it across already, It’s Always Sunny is dark as fuck, They pull no punches, no joke is off the 
table, no subject taboo to make fun of. Of course this won't be to everyone's tastes, but personally I need 
a bit of this in my life. This offense culture can be exhausting and I love that I have a show I can trust to 
be honest and open. Now, Im not saying they set out to offend, It's Always Sunny walks a fine line every 495 
episode. I'm just saying that they arentt afraid to broach the questions and topics that everyone is scared 
to. They're honest in their critique of American and Western society and dontt get the subject of a joke 
confused with the target of a joke. Maybe an example will help. In the season 6 episode “The Gang Buys a 
Boat”, Dennis wants to use the boat to woo the ladies, fair enough right, except he says this “We can take 
em toa nice comfortable place below deck and ya know, they cantt refuse... because of the implication”. 
Mac reacts how I image most people react listening to that. “Oh, you had me going for the first part, but 
the second part kinda threw me”. Dennis tries to explain “she looks around and sees nothing but open 
ocean “ah there's nowhere for me to run, what am I gonna do? Say no”, Mac is still somewhat confused 
at Dennis’ logic, so Dennis insists he's just misunderstanding “If the girl says no then obviously the answer 
is no, but she is never gonna say no because of “the implication’.” The funniest thing about this is the 
way Dennis’ eyes narrow when he says the words “the implication”, He’s telling Mac, and by proxy us, 
it isn't as dark as it seems, but because he's Dennis it can't help but sound creepy as shit. The scene 
continues as Dennis tries to justify his reasoning but it just gets worse and worse. Most shows couldn't 
get away with this kind of humour, because they probably wouldn't handle it well, but It’s Always Sunny 
nails the tone. Mac reacts like any reasonable person would react and you can't help but laugh at Dennis’ 
abhorrent thought process. We are laughing at Dennis who can’t seem to understand why this reasoning 
is so wrong. Like I said this won't be for everyone, but I promise the show's intentions come from a good 
place, it just happens to have an edge that most shows don't. Having said that there is an episode called 
“Paddy's Pub: Home of the Original Kitten Mittens” so it's not all dark. 
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4: THERE ISN'T A BAD EPISODE 

104 For a show in its 12th season, I genuinely can’t 
think of a bad episode. That might seem like 
hyperbole but as someone who has seen every 
episode at least three times I can say that is an 
honest assessment. Sure some episodes are 
better than others of course and not every joke 
lands perfectly, butI can'tthink ofa singleinstance 
where I have been bored or unamused by the 
gang and their misadventures. Every episode has 
comedic value and more have given me food for 
thought than haven't. Naturally for a show this 
consistent the high notes are incredibly high and 
the best episodes are masterpieces. Some of my 
favourites include “Mac and Dennis Move to the 
Suburbs’, “The Maureen Ponderosa Wedding 
Massacre” “Mac and Charlie Die”, “The Nightman 
Cometh", “Who Got Dee Pregnant?” and “Who 
Pooped the Bed?", 


roe 


FILM AND TV MAGAZINE // APRIL 2017 


DANNY DEVITO 

The story goes that FX told McElhenney, 
Howerton and Day that they needed to 
add a name to the show or they were 
getting pulled. The trio were hesitant to 
do so as they believed a lot of the appeal 
of the show came from the idea that it 
was three unknowns doing their own 
thing. FX obviously disagreed and kicked 
around some names, one of them being 
Danny DeVito. They felt he could be a 
good fit so they reached out to him and, 
as it turned out, he'd already heard of 
the show through his children. The rest is 
history. DeVito joined the cast at the start 
of season 2 and has become an essential 
part of the quintet, throwing himself into 
the role and the various bonkers things 
he has had to do. He said at a Comic Con 
round table a few years ago that he "knew 
we had to keep pushing the envelope” 
and he has stuck to his word. He has done 
some wacky things, even getting down to 
his birthday suit on a couple of occasions, 
DeVito is a true legend of the screen and 
has been a consistent performer since the 
1970's with roles in Taxi (1978-1983), One 
Flew Over the Cuckoo's Nest (1975), Twins 
(1988), Batman Returns (1992) and LA. 
Confidential (1997) amongst a plethora of 
other great projects and it's an absolute 
pleasure to still be seeing him deliver 
such a high end performance on a regular 
basis, arguably even being the best part of 
the show. If you are at all a fan of the man 
you have to give It's Always Sunny a go. 
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6: IT’S A GREAT SUCCESS STORY 

Everyone loves a good underdog success story 
and It's Always Sunny has those exact origins. 
Three of the stars, Howerton, McElhenney and 
Day also act as directors, writers and producers of 
the show and have done so since its inception, and 
most of that comes down to stubbornness and FX 
president John Landgrafs belief in them. It began 
as a short film created by no names McElhenney 
and Howerton, eventually adding Day and turning 
it into a TV pilot featuring the three characters they 
currently play. The pilotwas filmed on a camcorder 
and cost almost nothing to produce. They then 
shopped it around a number of studios, insisting 
that they retained creative control. Landgraf saw 
something in them and their product and, despite 
them having no production experience, ordered 
a whole seven episode season with them as the 
writers, directors and producers, Here we are 
12 years later and It’s Always Sunny is on track 
to becoming the longest running American live- 


action sitcom in history, with consistently strong 
ratings and critical adoration to boot. I think that’s 
something to be supported, 


7: RUNNING JOKES 

Like any decent comedy, It’s Always Sunny has a healthy amount of long running jokes for repeat 
viewers. What I like about It’s Always Sunnys approach is that they don't belabour the point, they dip 
into the running gags periodically, but not enough to the point that it stops being funny and you don't, 


appreciate it popping up. The most prominent one is Mac's apparent latent homosexuality which is 
brought up two or three times a season and has enough organic development over the years that it 
always feels like a naturally occurring joke, without ever jumping the shark. There is some good payoff 
to this in season 11, which I wont spoil if you haven't seen it. There are plenty other to enjoy, such as 
Dee's failed acting career, Charlie and Frank's bizarre relationship, Charlie's mums promiscuity, but my 
personal favourite however has to be Dennis's potential murderous streak. I was reading a review of 
the season 12 episode “Making Dennis Reynolds a Murderer” and the writer referred to the show's long 
standing question of whether or not Dennis was a serial killer. I was a bit confused for a second and 
wondered if I'd somehow missed something, before itall clicked and Iwas like “oh shit, Dennis is totally 
a serial killer”. I remembered every moment where he seemed off, like he was hiding something, The 
way he just gets creepier and creepier as the show progresses. He keeps tapes of all the women he has 
slept with, his methodical system for seducing women, there is even an episode where he threatens to 
skin Dee and turn her into luggage to add to his collection. When she questions him on this “are you 
saying that you have a collection of skin luggage?” he responds “don't be ridiculous, think of the smell”. 
On a rewatch it's actually fascinating how well developed this is, with a ton of subtle references hidden 
in the dialogue and characterisation as well as the overt nods There are even reddit threads and 
YouTube videos dedicated to this question, All in all I'd say that It's Always Sunny has the best running 
jokes in TV right now and it just adds to the sense of reward for long time time viewing. 


8: SATIRE AND OBJECTIVITY 

It's Always Sunny is, I feel, an outlier in the field of American comedy. A lot of the content originating 
from the States tends to have an agenda; they want to leave you with a “moral of the story” type ending. 
Now don't get me wrong I love the likes of Community and Parks and Rec, but they strayed dangerously 
close to preachy far too often for my liking. leven had to turn off the claymation episode of Community 
because I was sick of it banging on about the importance of friendship. It’s Always Sunny has never 


once given me that sense, and while there is nothing inherently wrong with having a message, Ifind the 
lack of forced morality to be refreshing. The show's primary concern is simply making you laugh, and 
where it is topical, it comes across as more of a discussion or contemplation than outright telling you 
to think a certain way. And it definitely can get topical as there are episodes concerning gun control, 
abortion, gay marriage, religion and cancer amongst others. It deals with these issues with very little 
class or taste, or at least the characters deal with them that way, and it is better for it because it shows 
you these characters doing the things they do and lets you decide how you feel for yourself. As a result 
of letting you make your own mind up the satire is more thought provoking and stays with you longer 
as you consider the issue. I can’t stress how valuable I find this in today's market. 


9: SCHEMES 

The schemes, ah the schemes. The gang has got up 
to some wacky shit over the years. These mostly 
consist of get rich quick ideas or simple revenge 
Either way they tend to go about it in a less than 
ideal manner and usually end up back at square 
one, often destroying lives, both figuratively and 
literally, in the process. They have: made mittens 
for kittens, attempted to pass off a water stain as 
a miraculous effigy of the Virgin Mary, starting a 
private rubbish collecting service, starting a private 
petrol delivery service and attempted to extort 
welfare, Dennis has tried to publish his erotic 
memoir, they've tried to exploit the mortgage crisis 
and so much more. What's funny about It's Always 
Sunny though is that when the schemes blow up 
in the gang's faces they pretty much just go back to 
normal while everyone else around them suffers. (IN 
They never learn from their mistakes and frankly 
at this point, I don't think I want them to. 
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10: IT’S DIFFERENT 

You've listened to me go on and on about the show's merits but I haventt really mentioned any of its 
accolades. Well that’s because they don't win any. Outside of a few Satellite Award nominations and 
three Emmy nominations for fucking stunt coordination, they haven't won jack shit. This has been a 
point of controversy for the shows fans as we just can't make heads or tails of it. It's not that we're 
biased fanboys, the show always reviews very highly, with a current 98% average on Rotten Tomatoes. 
That's incredible. The creators can't seem to understand it either, with the season 9 episode “The Gang 
Tries Desperately to Win an Award” being a critique of the whole awards process. The episode makes 
some good points as well. The gang visits a competing bar that gets loads of awards every year. There, 
they discover a sentimental hell hole where the bartenders are sickeningly nice and pretend to have 
soap opera esque love interest storylines to draw the punters in, This really got me thinking about how 
much I love It’s Always Sunny’s refusal to use those tired tropes. It’s an interesting point as to why it 
doesnt get any awards love and I can't think of any other reason. If not getting any awards is the price 
for individuality then I think it's a worthwhile trade. It’s a true alternative and there's nothing like it on 
right now, so, if you're tired of the forced romance bollocks have a watch of It's Always Sunny, itl feel 
like a new world. 


To be honest I could go on forever. There's a hundred reasons to watch this brilliant show, but I don't 
want to fill this entire issue with It’s Always Sunny in Philadelphia (well, I don't not want to), so I hope 
Ive managed to convert at least some of you if you're not already hooked on the the gang and their 
adventures. The whole show is available on Netflix, with season 12 expected to hit at some point in the 
near future. Give it a go, you won't be disappointed 


11: FAT MAC 
Oh wait, one more thing. For season 7 Rob McElhenney put on 
60 pounds and became “Fat Mac" for the entire season. What 


more do you need to know? 


TWIN PEAKS TEASER 


“Ttis happening again” 


I cannot begin to tell you how excited I am for 
the return of Twin Peaks. I absolutely lost my shit 
when the I saw the first teaser on TV. There's isn't 
a lot to it admittedly, but if you're a fan of the 
original run then it should be more than enough 
to whet your appetite. 


We begin with how it ended. Agent Dale Cooper is 
staringintoa mirror, hisnewfound madnesssetting 
in before our (and his) very eyes. He smashes his 
head into the mirror. then we see the single most 
terrifying villain in the history of television - Killer 
Bob- reflected backathim throughthe brokenglass 
while blood streams down his face. All to the tune 


4E TI 
HE 


of Angelo Badalamenti’s iconic Twin Peaks theme. 
The famous words of the Giant - “It Is Happening 
Again” - show up, and then a noticeably aged Dale 
Cooper (it's been 25 years, give Kyle MacLachlan 
a break) approaches the screen in a dark room. 
The “Welcome to Twin Peaks" sign (“population 
51,201") appear. Fade out, "May”, Perfect. 


In my view there is no better way to signify a 
new beginning than with this particular ending. A 
tantalising cliffhanger to say the least. This was a 
significant plot twist, as we had essentially lost our 
beloved protagonist to the forces of evil. I want to 
know, nay, need to know what happens next. They 
couldn't brush over such an infamous open end, 
and thankfully, series 3 seems to beginning with 


this strand, and more broadly speaking, Cooper's 
characterarc. think Cooperissuch agreat character 
and I'm glad he is such a focus from the start. 


The second teaser follows the same structure, 
except this time it is Laura Palmer that takes centre 
stage. Her body being discovered (‘wrapped 
in plastic’) is there in place of Cooper's ending 
moment. After “It is happening again” appears 
this time, a photo of Laura is shown. Then we see 
the Twin Peaks sign again. 


I think this is a fascinating choice against the first 
teaser. In the first one we saw the ending of the 
original run, the last question the show asked. 
This time we see the beginning - the first question. 
Another reason this is an interesting choice is 
because - and you'll know this if you've followed 
David Lynch since the show ended - Laura Palmer's 
murder was not intended to remain a focal point 
of the programme. Lynch never wanted to reveal 
the murderer, instead intending the incident to act 
solely as an impetus for our journey into the rocky 
mountain town. Unfortunately, network pressure 


got the better of him and co-creator Mark Frost, 
and they were forced to tie up the loose end. On 
one hand I could understand them not wanting 
to revisit this professional defeat, but they seem 
to grasp that the question of “who killed Laura 
Palmer?” was the reason that the first series hit as 
hard as it did, Plus Laura's story is essentially the 
essence of the what the show was all about boiled 
down into one character arc, and pointing her out 
early could mark Lynch and Frost's intention to 
continue telling the kinds of stories that they told 
the first time around. 


Honestly, love how vague these initial teasers are, 
and personally I'm going to be avoiding any more if 
they do appear. Nothing has really been revealed 
about the plot and I don't need to know; It's Twin 
Peaks. I trust Frost and Lynch implicitly and have 
nothing but high hopes for the upcoming revival. 
Now if you'll excuse me, I'm gonna crack open my 
Twin Peaks Blu-ray collection, brew up a damn 
fine cup of coffee and head back into that strange 
mountain town in preparation for May 22nd on 
Sky Atlantic, 
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COVENANT: 


PROLOGUE 


LAST SUPPER 


Following on from the initial trailer, this short 
Prologue is now being pushed out. What does it 
tell us, and does it give us any clues to anything? 
“The Last Supper” gives us a little more 
background; the USCSS Covenant is a deep space, 
long ranged colonist vessel, with volunteers who 
will be starting up a colony further away from Earth 
than any other; we get a good idea that gender 
relationship stereotypes are being ignored with an 
openly gay couple, and we know that the crew are 
getting leathered prior to going into stasis for an 
unknown length of time. 


We also know that James Franco's Captain 
Branson is not feeling well. The write-up on 
Wikipedia implies that he doesn't survive very 
long at all. Michael Fassbender's Walter is damn 
creepy, quite possibly just as creepy as his David, 
who we'll be meeting when they land on their 
earth-like target planet. 


It's not giving away too much that we didn't 
already know; there's a hint of personal politics 
(sotto-voice criticism of pissed up crewmembers) 
and that the crew themselves are pretty intrepid 
buggers, abandoning their lives for a new start 
somewhere a long way off. Said complainant (Billy 
Crudup’s unnamed character) seems to think he 
should have something to say before everyone 


turns in, but clearly Katherine Waterston’s Daniels 
has everyone's support, Probably bad news when 
he's indicated as Branson's successor for captain. 
Will we see petty vindictiveness, and "I'm in ‘over. 
my head” bad decisions by him later on? 


Danny McBride's as yet unnamed pilot wears a 
‘mangy hat. I swear this is a trope now, to have 
gung-ho space pilots wearing erratic, less-than- 
professional headgear, giving them that little extra 
‘gung-ho-ness, | {f | 


j 
ship design — and apart from wal 
overt indication of how involved 
are, maybe we'll have to wait for, all trailers/ 


teasers for that. \ \ \ 
i) 


It’s a nice little teaser which keeps its Saridese 
to its chest but it’s worth watching \the. earlier 
teaser at the same time to get a better feel for the 
finished product and to put it in the wider context 
of the plot. 


4 


Alien: Covenant is out in May this year. 
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FILMS YOU MAY HAVE 
MISSED: CHRISTINE (2016) 


CLICK HERE FOR THE TEXT ONLY VERSION 


You can't be expected to watch every movie, so here's one we think you might have missed. 


Life can be a battle for those contending with 
depression and mental illness. This is especially 
true when stigma and societal standards cause a 
person to feel overwhelmed. This is the basic story 
of Christine, a movie based on the last year or so 
of the life of news reporter Christine Chubbuck. 


Bare in mind this film is based on a real event and 
therefore this article will contain spoilers. If you 

BA) happen to be unaware of Christine's story, it will 
be discussed in the rest of this article. 


Directed by Antonio Campos and starring Rebecca 
Hall as the title character, Christineis a biographical 
film based in Sarasota, Florida in the 1970's. We 
follow Christine, a seasoned news reporter, in 
her drive toward a promotion and a chance to 
move to a new city to get a new start in Baltimore, 
Maryland. Christine is a kind soul who spent some 
of her spare time putting on puppet shows for 
children at Sarasota Memorial Hopsital. She has 
a history of depression that she has battled with 
all her life, keeping it mostly to herself as most 
people were expected to in the era. 


‘About a year ago, Christine had to have her right 
ovary removed, her doctor telling her she would 
likely never be able to have children. She was 
turning 30 soon, and was single, considering 
herself undatable, Pressure to find a husband and 
a family as well as her own personal pressure to be 
the best at her job began to compound. In the era 
of “if it bleeds, it leads” news journalism, she felt 
pressure to find the most shocking news stories 
she could, Using a police radio, she would listen 
for anything that might give her a winning story. 


The story is told through her eyes until the end, 
when the perspective shifts to one of her friends 
and co-workers. The fateful day is built up to in a 
fairly gradual way, giving hints and alluding to the 


inevitable. The actual event is fairly realistic, so do 
be aware that this film does depict suicide. 


The actual footage of Christine's unfortunate 
suicide attempt became a bit of an internet 
sensation in recent years, This was especially after 
the 2016 on-air murder of a reporter Alison Parker 
and photojournalist Adam Ward in Virginia. In 
recent weeks, the footage was presumed to have 
surfaced but confirmed by those who had been 
on set that day as a fake. The footage has never 
aired since the day of the event and is said to have 
been locked away to never end up on the internet. 


Christine focuses on the person rather than 
how she decided to end her life, no matter how 
statement driven and shocking it may have been. 
It chooses to take a look at depression and mental 
disorders, showcasing the struggles that those 
battling mental disorders face every day. Some 
days are honestly better than others, speaking 
personally, and some situations can become 
extremely overwhelming. 


Mental Health is still an uncomfortable subject, 
though the stigma has lessened at least some. 
It's discussed more openly, but many who are 
diagnosed with mental disorders still feel the 
need to hide it. Unfortunately, in some cases, the 
end result can be the route that Christine chose to 
take, While this film is very serious, it's not overly 
so, handling the subject matter very delicately. 


Awell put together film regarding a serious topic, 
Christine is a worthwhile film. It made the film 
festival rounds in 2016, starting off at Sundance 
and going around to several others, Itwas released 
video on demand later that same year and had an 
additional theatre release in the UK and Ireland 
in January of 2017. Currently it is available on 
‘Amazon video, iTunes, Google Play, and YouTube. 
The film has a score of 7 out of 10 on IMDB as 
well as an 88% on Rotten Tomatoes. Starring 
Rebecca Hall, Michael C. Hall, Maria Dizzia, and 
J Smith-Cameron, Christine is definitely worth a 
look, encouraging conversations regarding mental 
illness and suicidal thoughts. 
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WONDER WOMAN 


TRAILER ANALYSIS 
| yBasyFox GLICK HERE FOR THE TEXT ONLY VERSION. 


The second trailer gives us a glimpse into her origin story to help us understand 
wonder woman’sinvolvementin thewar. Weseea youngand yetstrong girl, training 
to be a powerful fighter in the hopes of one day wielding the most powerful sword 
in their possession. With little understanding of her purpose in life or what she 
really is, she grows stronger until one day Diana finally learns her true potential. 


After learning of the war and the dangers that are coming, she realises she must 
do whatever she can to help. Despite her family continuously telling her that this 
isnother fight, she defies them all with one sentence that wil change the course 


LOOK OUT 
FOR MAY 
2017 EDITION 
COMING OUT 
NEXT MONTH 


